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The Next ORCHESTRAL CONCERT, open to Subscribers, Members, 
an‘l Associates, will take place at ST. JAMES’S HALL, on WEDNESDAY, 
JUNE 9th, 1880, at 2.30 p.m. 


Conductor—Mr, WALTER MACFARREN, 


Admission, One Shilling. Tickets, 2s. 6d. and 58., to be Obtained at the 
Institution, and St. James’s Hall. 
Ry order, JOHN GILL, Secretary, 


Royal Academy of Music, Tenterden Street, Hanover Square. 








N USICAL UNION.—The Thirty-sixth and Last Series of 

Subscription Matinees will take place at St. James’s Hall, on Tuesday 
Afternoons, June 8, 22 and 29. Subscription—Two Guineas. Programmes 

ted to Members gratis. MM. Oscar Beringer, Dr Hans Bulow, Alfred 
aell, and Mdmes. ipoff aud Remaury, Pianists, with Papini, Wiener, 
Hollander, Lasserre, at Leopold Auer, from St. Petersburz, are engaged. 
Names of New Members to be sent to the Director, PROFESSOR ELLA, 
9, Victoria Square 


HILHARMONIC SOCIETY.— Conductor, Mr. W. G. 
CUSINS. — The Programmes of the Two remaining Concerts will be as 
follows:—The SKVENTH CONCERT, Wednesday, June 9. Part IL— 
Overture, ‘‘St. John the Baptist,” G. A. Macfarren; Converto for Piano- 
forte, Beethoven, Herr Scharwenka; Overture, ‘Isles of Fingal,’’ Mendels- 
sobn, (Dedicated to the Philharmonic Society), Part Il —Symphony in 
C minor, Beethoven; Overture, ‘‘ Der Alchymist.” Spohr. Vocalists, Miss 
Mary Davies and Mr. Walter Bolton.—The EIGHTH CONCERT, Wednesday, 
June 80. Part I.—Overture, ‘‘ Manfred,’ Schumann; Concerto for Pianoforte 
(MS.), Arthur H. Jackson, (first performance at these concerts), Pia oforte, 
Miss Agnes Zimmermann: Concerto for Violin. Mdme. Norman-Neruda. 
Part Il.— Pastoral Symphony, Beethoven; Overture, ‘‘Jubilee,” Weber. 
Vocalists, Mime. Caters-Lablache and Mr. Santley. 


ANTED an Organist and Choirmaster for Mold Parish 

Church. Salary, £50. There is a good opening for musical teacher in 

district. Apply, with References, &c., to C, O. Morgan, Ksq., Brynyrhaul, 
Mold. 














HE FOUNDLING CHOIR.—Mr. WILLING desires to 

inform his Friends and the Public that he has RESIGNED his 

APPOINTMENT of ORGANIST at the FOUNDLING, and that he has ceased 
to officiate at that Institution 





}°°2 SALE.—Two very fine Cremona Violins. Must be disposed 
of at once. Apply, J. D., Llanfoist Cottage, Cotham Brow, Bristol. 





TANLEY LUCAS, WEBER, and CO., Music Publishers, 
Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with al! the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, aud Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond street (three doors 
from Oxford-street), and 3084, Oxford-street, London, W. 








~ T. JAMES’S HALL.—MR. SYDNEY SMITH begs to 
\) a nounce his PIANOFORTE RECITAL (Ninth Season) on Wednesday 
afterionn, June 2, at Lhree o'clock, PavGkKAMME,—>sonata A; pass onata, 
in F minor, Op. 57, Beethoven, Pianoforte, Mr. Sydney Smith; a. ‘* Character- 
istic Piece,” in A major, Op. 7, No, 4, Mendel sohn, and b. ‘Impromptu, * in 
B flat major, Op. 142, No. 8, Schubert, Mr. Sydney Smith ; Song, * Creation’s 
Hyimn,” Beethoven, Mdme. Patey; Piano Solos, a. ‘‘ Ballade,” b, ‘* Mewnes” 
(first time of performance), aud c. ‘Grand Polonaise,’ Sydney Smith, Mr. S\dney 
Smith; Song, “‘The Er! King,” Schubert, Mr Saniley: Piano Solos, a 
© Riecrdanza,” Etude, Liszt, and b. Scherzo ia B flat minor, Chopin, Mr. Sydney 
Smith; Sin-, ‘‘Arise, and follow me,” J. Blumenthal, Mdme. Patey; Piano 
Solos, a **Echoes of the Past” (first time of performance), and b. March» 
Hongrovise, Syiney Smith, Mr. Svdney Smith; Song, ‘Maid of Athena,’ 
Gounod, Mr. “autley; Finale, ** Bolero” | by neh ee Smitb, Mr. Sydney 
Smith. Accompanists, Sir Julius Benediet and Mr. Ganz. Sofa stalls. 7s.; 
Balcony, 3s ; Area, 28.; Admisson, Is. Tickets may be obtained of MR, 
SYDNEY SMITH, 45, Blandford Square; the usnal Ageuts; and at AUSTIN'S 
Tick t Office, St. James's Hall. 





\CHUBERT SOCIETY. President, SIR JULIUS BENEDICT, 
k Founder and Director, HERR SCHUBERTH. Fourteenth Season, 188", 
The Concerts and Soirées of the Society afford an excellent opportunity to 
rising Artists to be introduced in public. Full Prospec us on applica:ion to 
H. G, HOPPER, Hon. Sec., 244, Regent Street, W. 





. Se GOD FOR HEUP WE CALL.” Adapted to the cele- 
brated Prayer from ‘ Moses in Egypt.” By ROSSINI. 


‘*For the first time we observe here a change in the adapted poetry, in 
accordance with the major mode superseding the minor in the last verse. 


Swirt & Co., Newton-street, High Ho)born, W.C, 





Now Ready, 8vo., 6s. 
ANGELO: 


A TRAGEDY, BY VICTOR HUGO. 
RENDERED INTO ENGLISH BLANK VERSE; WITH EXPLANATORY NOTES 
AND SOME 
REMARKS ON FRENCH DRAMATIC POETRY, PAST AND PRESENT. 


By ERNEST OSWALD COE. 





LONLON: 
DAVID STOTT, 164, OXFORD STREET, W. 





RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 
Moorgate Street. New Grand and Cotrage PLIANOFORTES, in great 
variety, by Broadw: od, Erard, Collard, and Cramer (also Cramer's celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A number 
of superior secondhand Pianofortes and Harmoniums in perfect condition, at 
very moderate prices. 





N CRAMER'S LARGE CITY WAREROOMS will be found a 
selection of grand PIANOFORTES of all sizes, and by all the esteemed 
makers, such as cannot be seen at any other establishment in this country. 
These instruments Lave all been in use, but are, in most instances, quite equal 
to new, retaining all their origina! freshre ss of tone. 
The prices for cash are extremely moderate, while they can be hired on 
Cramer's Three-years’ System, at rats from £3 38. per quarter.— 40 tu. 46, 
Moorgate St: eet, E C. 





APITAL GRAND SQUARE PIANOFORTFS, with full 


compass, by Broadwood and Collard, at very moderate orn 
Cramer’s ‘I hree-years’ 8)stem, from two guineas per quarter. Also a tid 
Grand Square, with full compass, orgau pedals, a bargain.—J. B. CRAMER 


and Co., 46, Moorgate Street. 





“hye HARMONIUMS and AMERICAN fey in 
© for SALE, HIR d Cramer's Three Yeais’ Syst: m. 
Thais cake oie five guineas ane Be 42, “4, 46, Moorgate Birest, 


| Harmoviums and Pianos expressly prepared for 














CRAMER’S 
STANDARD EDUCATIONAL WORKS. 


SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net 


MACFARREN’S 


(Prof. Mus. Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 


7s. 6d. net. 


G. A. 





PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, - 


Limp Cloth, 7s. 6d. net. 


TREATISE ON CANON AND FUGUE, 
Limp Cloth, 7s. 6d. net. 

These three celebrated Works are translated and adapted from the German by 

FRANKLIN TAYLOR. 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each. 





SCOTSON CLARKE’S 
TUTOR FOR THE HARMONIUM, 





Price 5s. (Ha!f-price.) 
CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 
Edited by 
J. RUMMEL. 4s. (Half-price.) 


Orders for the above should be accompanied by a remittance. 





201, REGENT STREET, LONDON, wW. 


THE ORCHESTRA. 


THE VOICE. 


OICE PRODUCTION, FEEBLE AND IM. 
PERFECT SPEECH, &c., and the ART OF SONG. 


MR. CHARLES LUNN, 
Author of ‘“ The Philosophy of Voice” (Fourth Edition, enlarged 


and revised) attends London. For Terms apply to Messrs. 
STANLEY LUCAS, WEBER and Co., New Bond Street. 


WORKS BY MR. CHARLES LUNN. 


Just Published. Price One Shilling and Sixpence. 
EDITION (enlarged and revised) of 


T= PHILOSOPHY OF VOICE AND THE 
MUSICAL EXPRESSION. By CHARLES LUNN. 


FOURTH 


BASIS OF 


‘Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 

“‘Mr. Lu nis one of the most earnest and conscientious thinkers of the day.” 
—Musical Tiznes. 

“Mr. Lunn brings forward his views with great distinctness.”"—The Monthly 
Musical Record. 

** We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.” — Medical Press and Cireular. 

“Mr. Lunn has treated his subject, not superficially, but with evident study ; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 
“Mr. Lunn has brought to his work a vast fund of carefull) divcriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.”—The Catholic Times. 

“To singers the book recommends itself very strongly.” —The Oxford Times. 
‘*Mr. Lunn thoroughly understands the subject.”—Ozford Chronicle. 

** Admirably written, and well worthy of attention.”—-Cambridge Express, 

“ Both original and interesting.” —Birmingham Morning News. 

‘*Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal, 

** We greatly admire the earnestness of cw 
to the task of a musical reformer, and the ability 
—Leeds Mercury. 

‘‘Mr. Lunn’s third edition of his ‘ Philosophy of Voice’ is more suited for 
edncational purposes than the original volume, as be has excised much of the 
physiologieal portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many poinis, original. 
The subject of training is treated with ability by Mr. Lunn,and public xpeakers, 
as well as vocalists, will find his teachings of use.” — Atheneum. 





with which he has set himself 
he has displayed in so doing.” 


Barirgrs, TinpaLt & Cox, King William-street, Strand 
and all Booksellers. 





Just Pusttsnep. Price Ong SHILLING. 


yu EXPRESSION: EMPIRICAL OR SCIENTIFIC ? 
A LECTURE delivered at the Royal Academy of Music, Tenterden 
Street, on Friday, May 17th, 1878, 


BY CHARLES LUNN. 


3 Y LUCAS, WEBER & CO 84, New Bond Street, W.; and 
wen tres WEEKES & CO., Hanover Street, W. 











ORTABLE METRONOMES, for the Pocket, Watch-chain, or 
P Chatelaine. Warranted correct. In silver plated case, with chain and 
sing. Price 28—LAMBOURN COCK, 23, Holles Street, Oxford Street, Londun. 


DR. STOLBERG’S VOICE LOZENGE. 


For Sore Throat, Hoarseness, Singing, and Speaking. Used by all the 
greatest singers and clergymen. 


RecomMEnpEr BY Dr. COPLAND, Dr. HASSALL &c. 


Sold in boxes or bottles 1s. 14d. and 2s. 9d. each by all Chemists in 
the United Kingdom. 
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NEW AND OLD: 


AN ILLUSTRATED PENNY MONTHLY MAGAZINE. 


Epitep sy Rev. 0. GUTCH, B.D., Sr. Cypnian’s. 


This Magazine, which is now entering on the seventh year of its publication, is well Illustrated, and contains Original Tales, 


Articles, Poems, &c., by well-known writers. It is very suitable for Localization. For Terms apply to the Publishers. (Specimen No. 


1jd. post-free.) 


The Vols. for 1873-1877, each 2s. 6d.; postage 5d. The Volume for 1878 is now ready, 





AERATED WATERS. 


Qe 


M AY-DAVIS AND CO.’S 


PRICE LISTS ON APPLICATION. 


MANUFACTORY: ESHER STREET, WESTMINSTER, 8.W. 





MAY-DAVIS & CO. 


bo SELL MUSICAL INSTRUMENTS of every description, 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month: 





London: J. T. HAYES, 17, Henrietta Street, Covent Garden. 





CIRO PINSUTI’S 


THREE NEW SONGS. 


THE UNFINISHED SONG. 
Words by Heten M. Burnsipe. 


| SOWING AND REAPING. 
Words by Hexen M. Burnsipe, 


single instruments inserted. Consignments received at any time.—PUTTICK 


and SIMPSON 47, Leicester-square, Londun, W.C.— Established 1794). 








Just Published. 
GARLAND OF TRUTH AND FICTION. By LOUISA 
COURTENAY EVERED. Post free for 32 stamps. 


’ 


SWIFT & CO., NEWTON STREET,“ HIGH HOLBORN, W.C. 





Just Published. Free by Post, One Shilling. 





NINETEEN 
EASTERN CHURCH HYMNS. 


TRANSLATED BY THE 


REV. J. M. NEALE, D.D. 


COMPOSED BY 


C. E. WILLING, 


Formerly of All Saints’, Margaret Street; Organist to the Socred Harmonic 
Society, &c., &c. 


Swirt & Co., Newton Street, High Holborn, W.C, 





THE NEW PSALTER. 


Now ready, 256pp., crown 8vo., 1s, 6d. post free; or to the Clergy and Organists, 
20 copies for £1 1s. 
4h. ANGLICAN PSALTER AND CANTICLES, newly 
adapted to Anglican Chants of Ecclesiastical character. by ARTHUR 
BROWN of Brentwood. 
*.* This Psalter is the most comprehensive of its kind, as it is certainly the 
cheapest. It contains 306 different Chant Tunes, and has 1066 Scores of Music. 
Iso separately, 48pp., cloth, 6d. t free; or to the Clergy and Organists, 
_ ree 20 ones for 74. 6d. 
dy ANGLICAN CANTICLES: containing, with Appendix, 
806 different Chant Tunes. 
By the Same. 
ETRICAL LITANIES for use in Church.. Square 2imo., 
h Sopp, 4d. sewed, or 6d. limp cloth, post free. 





London: THOMAS BOSWORTH, 198, High Holborn, W.C, 


°TIS LOVE THAT MAKES THE SUMMER. 


Words by Freperick Lanopriper. 


Each Post Free Jor Twenty-four Stamps. 


LAMBORN COCK, 
| 93, HOLLES STREET, OXFORD STREET. 








Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 16s. 6d. , or 
Calf extra, Price 21s, 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 





From the City Press. 

« with much p:easure this recent addition to civic topography. The 
Pe now poh in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine vw of London and Westminster of the 
Plizabethan era that has really any pretensions to of detail......Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London topogiaphy, it shows that he bas made it a labour of love. The cost 
of the work is so trifling, that it is within the reach of all whe are interested in 


the old city.” 
| London: ADAMS & FRANCIS, 59, ee 
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\RAMER’S THREE YEARS' SYSTEM for the HIRE 

of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, &c. 

has been adopted and is advertised by other firms, but was originated by 

Cramers, and is carried out on a thorouguly large and liberal scale only 
by thems-lves. 


REGENT STREET, W.; axp MOORGATE STREET, E.C. 


(SRAMER « and CO. cannot too frequently repeat that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
confined to those of their own manufacture—althvugh they are as good as any, 
and better than most—but includes instrumeuts by all the eminent manu- 
facturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer and 
Co, have always in stock a very extensive and complete selection, ready to be 
sent out at any time. Ilustrated Lists, with prices, terms, and other 
info mation, on application to either of Cramer and Co.’s Ware-Rooms, in 
Regent Street, or Moorgate Street, City. 





C OTTAGE PIANOFORTES.—CRAMERS SUPPLY 
J vu PRIGHT PIANOFORTKS, 0: every description. by all the great 
makers from £2 12s. 6d. to £10 10s. per quarter.—Pianoforte Gallery (largest in 
snutnital 207 and 209, Regent Street ; 40 tu 46, nemnestine E.C. 


RAMERS’ BOUDOIR OBLIQUE, 50 Guineas, of 


which the leading Musical Journal writes:—‘‘The best 50 Guinea 
Oblique ever produced.”—Orch ’stra. 





RAMERS’' BOUDOIR GRANDS, in Walnut or Rose- 
wrod Cases, can be HIRED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to 46, dees ws Street, City. 








RAND PIANOFORTES. BEST GERMAN, SIXTY 
Guineas, 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas. 
J. B. CRAMER and CO, 
Regent Street, W., and Moorgate Street, E.C. 





\RAMERS' 
13 Guineas. 


HARP PIANOFORTES, 10 Guineas, and 


RAMER and CO. have a large Stock of Second-hand 

Gothic and Grecian Harps, in condition equal to new instruments, from 

85 Guineas to 100 Guineas. May also be Hired on the Three Years’ System, 
from £3 10s, to £9 19s. 6d. per quarter. 








Ope SCHOOL CHOIR ORGAN, in stained pine 
case, with three stops, 30 Guineas; or £3 per quarter on their Three 
Years’ i 





Peres CABINET ORGAN, with four stops, con- 

taining 156 pipes, beautiful design, with diapered front pipes; 6 ft. high, 

5 ft. sda and 3 ft. deep. Price, in dark stained Pine, 65 Guineas; in Black 

Walnut, 70 Guineas ; in Oak, 80 Guineas; and in dark Mahogany, 85 Guineas. 

With two manuals, seven stops, and pedals, containing 200 pipes, same 

dimensions as above. Price, in Stained Pine, 95 Guineas; Black Walnut, 100 
Guineas; Oak, 105 Guineas ; dark Muhogauy, 110 Guineas. 


RAMERS’ CHURCH, CHAMBER, and CABINET 
ORGANS for SALE or HIRE, on Cramers’ Three Years’ System. I)lus- 
trated List, with full particulars, on application to No. 201, Regent Street, W. ; 
or 40, Moorgate Street, E.C. 











AMERICAN ORGANS. from 12 Guineas 
to 200 Guineas. These Instraments, manufactured by Cramer and Co., 
are brighter in tone, have more variety of s‘ops, and are generally superior to 
all imported goods of this class. They are sold, hired, or supplied on Cramers’ 
Three Years’ System. 
J. B. Cramer and Co, can supply instruments with any required combination 
of stops, and manufacture thirty different kinds. An Illustrated Liat furnished 
en aj plication. 


RAMERS' 





J. B. CRAMER & CO,, 
199, 201, 207 & 209, REGENT STREET, W.; 
40 to 46, MOORGATE STREET, CITY; 
85, CHURCH STREET, LIVERPOOL. 





SELECTION OF PART-MUSIC 


FROM THE CATALOGUE OF 


STANLEY LUCAS, WEBER & Co., 


84, NEW BOND STREET, 
AND 
OXFORD STREET. 





80 8a, 





BARRY, C. A. 
O Holy Night. Five-part Choral Song. .. ee 
oases, WILLIAM. 
Awake, sweet Muse .. 
CALLCOTT, J. G. 
Taubert’s Celebrated Cradle Song. Arrangeu tor 
COWARD, JAMES. 
Airy, fairy Lilian se ee ee ee ee ee 
Summer Morning... ee .e ee ee oe 
Phe sun is bright ee ee eo - oe ‘eo 
FANING, EATON. 
The Song of the Vikings ee 
(Chorus, with Pianoforte Duet Accompaniment, ) 
FLOTOW, F. von. 


Serenade (Stindchen), for Four Voices. with sopeee for Harp and 
boes, or Pianoforte and Violin or Flute . oe - aett 


ree steered HENRY. 
The Sea is calm oe 


Summer Winds... . pe on os . pa 
Soldiers’ Song. Male voices. oe oo oe ° so on 


HECHT, E. 
At night . 


H nating Song, Chorus and Orchestra. or Pianoforte 
LESLIE, ameviat 


We roam and rule the sea .. 
The Angel's visit ee ee 
The Rainbow .. oe 
The Lullaby of Life .. 
Cherry ripe... eo 


nett 


8.A.7.B.B. nett 
8.A,7.B, ve 


8.A.T.B. nett 
8.A.T.B. a 
8.A.T.B, - 
8.A.1.B, ~ 
8.A.1.B, 

Varis, each 

LISZ2T, F. 

Chorus of Reapers, from Herder’s ‘‘ Entfesseltem Prometheus” 


5.A.T.B. 
LUCAS, a 

Hail to the new-born ny» on oo oe 

All fading Juy. Madrigal, 5 parts.. oe ee oe 


MACFARREN, G. A. 
Three Hymns, from ‘‘ The Resurrection.” oe 
No. 1. Late that mournful eve was seen. 
2. O Christian, cease to weep. 
3. Lives again our gi. rious King. 
NETHERCLIFT, J. 
If my dear maid return my love. Madrigal. .. 


PRESCOTT, OLIVERIA. 
The ballad of young John and his true ‘Sweetheart ee 
The righteous live forevermore... oe ee 
Our conversativn is in heaven * ee om ee 
RANDEGGER, A. 
The 150th Psalm, for Soprano Solo, Chorus, Orchestra, and Organ .. re 
Vocal Parts, per page 
ee nee. 
Nobody cares forme .. P oe 
SELBY, B. ‘LUARD. 
Amaryllis (Song of Louis XIIL., a.v. 1620) 
Ma belle, si ton 4me (Song of Gilles Durant, a. D. 1605) 
SMART, nae RY. 
Softly come, thou Evening Gale .. 
Twilight . oe ee oe 
Pipe, red itpp'd Autumn, pipe os oe oe 


The Curfew 
SODERMANN, A. 
Peasant Wedding March ., 


WESTLAKE, F. 
Look all around thee .. $e ee oe oe 


WILBYE, JOHN. 
Draw on, sweet night. Six-part Madrigal (1609) ce 
WOLFERSTAN, E. 
Fair is my love .. ee vis ae ort ee 
PARCELS SENT ON APPROBATION. 


Lard’s Celebrated Paris Manuscript Music Paper, Ruled 
for Scoring, &c 


nett 
8.4.7. B. oe 


8.5. A.7.B. os 
Parts ditto pa 


Nett, each 


8.A.7.T.B. nett 


EE 


8.A.T.B. nett 
8,A.T.B. ” 
8.A.'T.B, ” 


- 
= 
= 


8.A,T.B, nett 


pett 
nett 


8.A.T.B, 
8. A.T.B, 


8. A.T.B. nett 
8. A.7.B, a 
8.A.7.B. “ 
8.A.7.B, a 


5.4.7.3, a 


8.4.7.3, nett 


fog f fete BE OF EF of: 


A.T.T.B, nett 
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THE INTERNATIONAL TRAINING SCHOOL—IV. 


‘“‘ As the twig is bent the tree’s inclined.” 

All languages carry with their use a disturbance of 
the voice either in its generation or in its reinforce- 
ment, or in varying aspects in both production and 
reproduction. In reading aloud the eye grasps, in a 
picture as it were, a certain sequence of words at once, 
which words, in the utterance of them, are ruled by time 
and succession. The appearances of a word yet to be 
uttered are conveyed by the eye from the world without 
to the mind within ; and the mind within automatically 
arranges acts of volition, which acts will receive physio- 
logically material response. There is at work an in- 
voluntary principle of anticipation. Now, what is true of 
words is true also of the sounds forming words—of the 
consonants and vowels. If words be uncovered one by 
one as a reader is required to read them—not to read 
them silently, which is one action, but to read them 
audibly to an outsider, which is two—the reader will 
progress in a difficult, stilted, and slow manner. It is 
because he has been mentally taught what is, what is 
coming, what to expect, that he reads fluently in the 
one case: it is because he has not been mentally taught 
what is coming and what to expect that he reads with 
difficulty and gives disgust in the other case. These 
two conditions of success on the one hand, and failure 
on the other hand, are not owing to a fixed inner 
power, but to a universal law varying, but common to 
all, and are only denied to a cripple. The subterfuge 
of persons who in ignorance talk of what they call 
‘Taste,’ and the intuitive demonstration by gifted 
persons of an innate superiority through an uncon- 
sciously absorbed method, have nothing to do with 
school—these are accidents, and in logic do not enter. 

As said above—Whatis true of wordsis true of sounds, 
What follows? The mind forecasts the acoustical result 
by set physical directions, a passage like this :— 

eid a ee ee | 
== ee 





sess set 
r — 


wait, wait pa - tient - ly for 

is sure to have the uncultured vocalist anticipate the 
thin sound in the long sustained note, and so alter 
physical as well as acoustical conditions; the same 
auticipation would occur in the briefest notes, but such 
tendency is less apparent in speed than in slowness. 
Every nation has, of course, men of sufficient discern- 
ment to point out peculiarities of language—specific 
idiosyncracies of each nation, and suggest physical 
reforms—but let us proceed to our own, An eminent 
Englishman has written, ‘‘ Why cannot art rival the 
lily and the rose? Because the colours of the flower 
are developed and blended by the force of an inward 
life; while, on the other hand, the lights and shadows 
of the painter are diligently laid on from without. A 
magnifying glass will show the difference.’* 

Now the inward life of flowers is under certain 
conditions made more manifest to man by conjoining 
their own intrinsic force to the outer manifestation of 
the inner life of the gardener, who rules them for 
his own purpose; but this rule is again subject to 
laws of truth external to the man. What the gardener 
is to the flower so the teacher is to the song ; and each 
gnide has to prepare the ground under each specific 
case, or not prepared, the best inner life is most 
retarded in its outer display. Noone knows, no one 





* * Cardinal Newmau's Historical Sketches.” 





can know, the extent of development in a creature in 
his immaterial and higher nature, and our object in 
our school is mutual help to get at this as best 
we may; the province of science being to shorten 
the process. Now we know that most of the enthusi- 
astic youths of the musical profession try to write 
music. I ask—Is there no enterprising musical 
publishers who will use this squandered power for 
an educational purpose? A Large income is to be 
made by any one securing the copyright of the 
principle: not but what I, personally, object to 
monopolies—and the principle is this:—Words could 
be arranged by a song writer that should show in 
excess the specific tendency of any given language. This 
tendency should be pointed out in type before the 
commencement of the song; and the singer should 
have clear directions respecting this national tendency—- 
what he is to look out for, what note—and how, 
personally, to overcome the blot, material in acoustics, 
immaterial in psychology. The music writer should 
arrange melody specially adapted to help the singer 
in discerning this tendency. And on the student's side : 
A student will make more progress by studying a 
selected word, and whether the musical duration of 
its most pleasurable voval tone be one or twenty 
seconds noting the quality does not change, than he will 
make by any number of hastily sung songs, sung 
with an undefined motive. 

Then, again, we have to meet an influence of daily 
life affecting us all, only affecting us in degrees of 
intensity—that influence is the constant diminuendo of 
the pianoforte tones. ‘This has caused the loss of the 
old school and that modern unsustained method of 
song which has taken its place; putting speed before 
quality, faulty execution of difficult music before artistic 
rendering of simple song. ‘This could be in great part 
corrected by using in the public practice-rooms a string 
quartet accompaniment (quite as cheap as a hired 
‘‘grand ” and more human in effect, and more generous 
towards man); any falling off of tone in the singer 
would be detected by the public if not by the student 
by such means. Let any reader try his voice, note for 
note, against the sweep of a bow, and he will soon see.* 

A Universal Training School must have attached 
to each localised branch of it a teacherof elocution ; for 
the object of music associated with words is to colour 
the thought, not to disguise it. Let those who dissent 
—and many do, for it is alleged instrumental music is 
the higher art—just imagine a performance of the 
‘ Elijah ” or the ‘‘ Messiah” with no singers employed, 
the voice parts for the increasing altitude of this higher 
form being given to solo instruments! How would 
the public like it? Finally, the modern failure in 
every direction is caused for the great part by modern 
conceit—it frustrates its own end. Therefore, in words 
from a far, far greater pen than mine, thus I conclude: 
The members must be prepared to be ‘disciplined so 
thoroughly that a false note shall be impossible to 
them—and they shall never sing anything difficult or 
wonderful, but only what is beautiful, right, and well 
within their powers, And those who do not enjoy such 
singing for its own sake, and whose affectation or 
vanity is unconquerable, shall be put out of the choir.” 

Cartes Lunn. 

* While listening to Mr. Manns’ band at the Orystal 
Palace, a friend said to me, ‘‘ These, Mr. Lunn, are the men who 
know how to sing, not our singers.” Trne school means the 


combined influence of all singing instruments fur mutual aid of 
the highest. 
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OPERATIC SUBVENTION IN PARIS. 


A report has been presented to the Under-Secretary 
of Fine-Arts, by M. Charles Lamoureux, formerly the 
conductor at the Grand Opera, Paris, showing the 
necessity of re-constituting the Theatre Lyrique upon 
x permanent basis and with an increased subvention. 
The paper has much interest, not only as concerning 
the production of new operas in France, but as 
illustrating what extensive liabilities must be admitted 
by the State in any country where the aid of a subven- 
tion is given to theatrical or operatic enterprise. The 
following is the statement of M. Lamoureux :— 


«For a long time the public, the press, and the 
musicians have not ceased to demand the creation of a 
Theatre Lyrique freely thrown open to French com- 

sers, for the Opéra and the Opera-Comique, besides 
Seine unable to facilitate the début of beginners, are 
now compelled to neglect many of the best works of 
their répertoire. The Opera-Comique possesses one of 
the richest and most varied répertoires; but, instead 
«f increasing it by works written in the style of its 
former writers, such as Gretry, Boieldieu, Heérold, or 
Auber, it is now overcrowded with the old répertoires 
of the former Théatre Lyrique, Les Noces de Figaro, La 
Fite Enchantée, La Statue, Mireille, Roméo et Juliette, 
&c.—-all works of great musical importance, no doubt, 
but which would be in their proper place on the stage 
where they were first produced. A third musical 
theatre is the only means of offering a serious outlet 
to the numerous young artists—singers, instrumen- 
talists, composers—formed every year, either privately, 
in the musical schools of the provinces, or at the Paris 
Conservatoire; to this multitude of untried talents, 
a scene of easy access, open to all aptitudes, is 
necessary : it will give life to aspirations of all kinds, 
favour the production of new works which will prove 
so useful to revive our rapidly declining departmental 
stages. A new Théatre Lyrique will not be useful 
to beginners only, but it will also allow the works of 
known masters to be represented. Many important 
works have been now waiting for want of a proper 
theatre to play them :—Cléopdtre, by Victor Monin; 
Sigurd, by M. E. Reyer; Hérodiade, by M. Massenet ; 
Samson et Dalila and Ftienne Marcel, by M. St. Saéns ; 
Le Féu, by M. E. Guiraud ; Le Chevalier Jean, by M. 
Joncieres ; Vercingetorix, by M. Lenepveu; Richard IIT., 
by M. Savayre; Patrie, by M. Paladible; Le Roi d’Ys, 
by M. Lalo; Benvenuto Cellini, by M. Diaz; Blanca 
Capello, by M. H. Salomon ; Les Templiers, by M. Litolff; 
Winkelried and La Reine des Faux, by M. L. Lacombe ; 
Mahomet, by M. Vaucorbeil, &c., besides many others 
ready for the stage, which wonld be found in the 
hands of authors such as MM. de Boisdetfre, Bourgault- 
Ducoudray, Cahen, Chaumet, Samuel David, Léo 
Delibesch, &c. It is perfectly certain that a Théatre 
Lyrique cannot exist without the support and patronage 
of the Goveinment, but if the statesmen who decide 
the bndget of the Ministry of Fine Arts have always 
admitted the necessity of a subvention for the Théatre 
Lyrique they have never granted it a sufficiently effective 
protection. Jn order to prevent further disaster and to 
establish on a firm basis a theatre that sooner or later 
wiil be of absolute necessity, the Government must 








allow it a subvention proportionate to the importance 
of its services, and calculated on the real requirements 
of such atheatre. A sum of 400,000 f. has been spoken 
of, but it is easy to show that it would be insufficient. 
Taking, for instance, the probable expenses for an 
annual exploitation of ten months of a Theatre Lyrique 
in a house similar to that of the Gaité, we find that the 
general expenditure would amount to 125,000f. monthly, 
and the maximum of probable receipts to 102,000f., 
leaving a deficit balance of 23,000f. per month, or 
230,000 f. for the season. The demand of 600,000f. 
subvention is therefore not over exaggerated. It will 
at first appear a very high figure compared to that 
allowed to the Académie de Musique; but that theatre 
has great advantages that must be taken into con- 
sideration—a repertoire of master works, got up at the 
expense of the State, the gratuitous use of a monu- 
mental stage, fine storehouses containing an immense 
collection of costumes and sceneries, besides receiving 
about 1,400,000 f. a-year from subscribers and 50,000f. 
for bals masques, and still the Director is well known to 
consider insufficient the subvention granted to the 
Opera. The constant increase in the pay of singers, the 
exaggerated pretensions of the committees of chorists, 
instrumentists, authors, and publishers of music must 
be taken in consideration. In spite of the necessity for 
a new Theatre Lyrique, to create everyvhing from the 
house to the last accessoire adventurous speculators may 
be found to undertake its exploitation with a subsidy of 
400,000 f., but I hope the Government will not enter 
into such a dangerous line that will only bring out 
further commercial disasters, and that it will under- 
stand the necessity of granting the 600,000 f. that. are 
necessary to enable a Theatre Lyrique to live and 
render the services that the public has the right to 
expect from a well supported house.”’ 








INAUGURATION OF THE BEETHOVEN MONUMENT. 


The monument of Lupwie von Beeruoven, to which 
almost all parts of the civilised world have largely con- 
tributed, was solemnly inaugurated on May 1 in the 
middle of the beautiful flower beds of the large square 
before the Academical Gymnasium of Vienna. As the 
Emperor was suffering from a cold he was represented 
by the Archdukes Charles Ludwig and Regnier. The 
widow of Beethoven's nephew, Charles, and her four 
daughters were also present ; and the last survivor of 
the great composer’s pupils, Herr Hirsch, now in his 
eightieth year. The Royal visitors were conducted to 
the Imperial tent, greeted by the playing of the National 
Hymn. The Committee placed itself on the right, the 
Municipality on the left, of the monument. The 
President of the Committee read the document which 
entrusts the monument for ever. to the City of Vienna, 
which was represented by its Burgomaster, who 
warmly thanked the subecribers in the name of Vienna. 
At the same time he promised that the City would take 
the greatest care of the monument. At the moment of 
the inauguration an anthem by Beethoven was sung by 
the united singing societies of Vienna. 

The inaugural ceremony was also attended by the 
professors of the Conservatory and Academy, the 
committees of the Art Societies, the directors and 
members of all the Imperial and other theatres. 
Special invitatious had been sent to the Princes 





SS a se US 


oO. 








Kinsky and Lobkowitz, noblemen who most disin- 
terestedly protected Beethoven in Vienna, and also 
to the German Ambassador, Prince Reuss, as repre- 
sentative of the country in which Beethoven was 
born. 

The monument itself is an admirable combination of 
bronze and porphyry. All the figures are of the 
former, and the various parts of the pedestal are con- 
structed of the latter. This porphyry of Sterzing 
makes a very agreeable impression with the warm tints 
of its dark greyish brown colour. The pedestal bears 
on the front the word Beethoven in large Roman 
letters. The composer himself is represented in that 
sitting position in which he was often surprised by 
acquaintances during his rambles in the pleasant 
environs of Vienna. He sits on a rock, his cloak has 
fallen from his broad shoulders to his hips, and escapes 
in large folds down to his feet. His hands are joined 
across his knees, and the upper part of his body is 
somewhat slightly inclined to the right, as if listening 
to distant toes. ‘‘ The mournful features betray the 
troubles of a mighty mental struggle, and his breast 
is swelling with the efforts of his creative genius. 
These gloomy, grand features most strikingly depict 
both the man and the artist as he lived and created his 
masterpieces.” His characteristics, moreover, are 
symbolised by a group of Prometheus gnawed by the 
eagle, and by the lightly-winged goddess of Victory ; 
Prometheus on the left, Victory on the right, flank the 
pedestal which bears Beethoven's statue. Nine genii 
surround the pedestal in picturesque rows, representing 
the sensation and feelings created in the hearts of man- 
kind by music. These groups are masterpieces of 
modern sculpture. The monument is a composition 
of Kaspar von Zumbusch, Professor of Sculpture at 
the Viennese Academy. In his work he was assisted 
by his ablest scholars. The whole monument is about 
twenty-five feet high; the statue of Beethoven eight 
feet four inches; those of Prometheus and Victory six 
fect eight inches. ‘The monument certainly is not only 
the best hitherto existing of Beethoven, but also the 
best in Vienna. 





THE NEW THEATRE AT ROME. 


For some years past the want of a really fine theatre 
in Rome has been greatly felt. That want is now 
supplied, and Rome will possess an Opera-house 
inferior to none in Europe, and vastly superior to most. 
This is the result of Signor Costanzi’s spirited enter- 
prise of building a fine theatre in the best part of the 
modern quarter of the city. The theatre is now nearly 
completed, and it will probably be opened to the public 
in the early part of the winter. It will be known by 
the name of the Teatro Romano. It is situated in 
the immediate neighbourhood of the Via Nazionale, 
which runs from the Baths of Diocletian to the Piazza 
di Venezia, at one extremity of the Corso. The 
building is isolated, and is thus accessible on each of 
its four sides. Thus, it is not only easy to get into, 
but there are ample and well-contrived means of egress 
from every part of it. The theatre, which will 
conveniently hold nearly four thousand spectators, can 
be completely emptied in five minutes. Signor 
Costanzi and his architect, Signor Sfondrini, bave 
skilfully availed themselves of all the modern improve- 
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ments applicable to such buildings. The means of 
ventilation permit one hundred and thirty-five thousand 
cubic metres of air to be renewed every hour; and 
there is an apparatus for heating both the stage and 
the auditorium with hot air during the winter. The 
building is so contrived that day performances can be 
given without using artificial light in any part of it. 
Indeed, under the Roman skies it is probable that there 
will be an embarras de richesses in the way of daylight ; 
and that some arrangement of the nature of a velarium 
will be needed to temper the glare. Arrangements of 
the most complete kind are also made for the gas 
illumination in the evening, and for carrying off the 
heated air. 

As to matters of mere luxury and convenience, 
nothing has been neglected. The private boxes, of 
which there are three tiers, are exceptionally spacious. 
Each has a planked floor over its solid masonry. The 
comfort of this arrangement in the winter can be duly 
appreciated only by those who have been chilled and 
chilblained by Italian stone or brick pavements. 
Behind each box is a small recess for hanging up 
cloaks, hats, &c., and the box is furnished with the 
easiest and best-stuffed chairs procurable. Moreover, 
on every floor will be an attendant belonging to the 
café and restaurant on the basement, who will furnish 
refreshments as required. The arrangements for the 
reception of their Majesties are perfect. As in most 
foreign theatres there are two Royal boxes—one in t!ie 
very centre of the house used on State occasions ; the 
other near to the proscenium, which is occupied by 
the Royal Family or their Household at ordinary times. 
The State box in the middle of the first tier is hand- 
some and roomy, the square feet of space occupied in 
the box, its antechamber, landing, private staircase 
leading to it, &c., would accommodate a family mansion, 
But the private Royal box is also furnished with a 
withdrawing-room, supper-room, cloak-room, and so 
forth, and has also its private approach from without. 
Another feature of the theatre is a fine open-air terrace, 
communicating with the noble foyer, on which smokers 
may indulge during the entr’actes, The proscenium is 
three metres wider than that of La Scala, and one or 
two wider than San Carlo, at Naples; it will thus 
be the largest stage in Europe. The arrangements 
behind the scenes have been carefully considered. 
There is here a magnificent painting-room, where 
canvases sufficient for the largest scenes can be 
commodiously spread, and the height above the floor 
of the stage is sufficient to allow the scenes to be raised 
without rolling them. On the occasions of the masked 
balls in Carnival the floor of the pit can be raised to a 
level with the stage, thus forming an unrivalled ball- 
room. One more special feature has to be mentioned, 
namely, a fine and spacious concert-room, with 
ante-chamber and separate staircase, under the same 
roof with the theatre. This has long been a desid- 
eratum in Rome, where the only concert-room, the 
Sala Dante, is entirely inadequate for the require- 
ments of the musical public. That in the 
Teatro Romano has been tried with voices and instru- 
ments, and found to be acoustically all that can be 
desired. ; 

The construction of the Teatro Romano has heen 
carried on with unusual rapidity considering its 
dimensions. -The foundation-stone was laid on the 4th 
of May, 1879. 
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MUSICAL EDUCATION IN THE CITY. 


The Corporation of London have recently taken 
means for supplying the demand that exists for musical 
education in the City of London. The Committee who 
reported to them on the subject state that the establish- 
ment of the Guildhall Orchestral and Choral Societies, 
under the auspices of the Corporation, had given them 
the opportunity of ascertaining the wants and desires of 
musical students in connection with the City. The 
great success that was attending the establishment of 
those institutions, and the wish expressed by many of 
their members, and persons desirous of becoming so, 
t» attain in a higher degree the knowledge and exer- 
cise of the practice and principles of musical science, 
so as to qualify them to execute well and comprehend 
fully the works of the great masters, were strong proofs 
that an institution for teaching music thoroughly was 
most desirable, and would be much sought after if 
established in the City. An additional proof of that 
was shown by the readiness with which so many pro- 
iessors of eminence had expressed their willingness and 
desire to assist in forwarding the interests of such 
a institution, which might be made capable not only 
of competing with the present institutions in the 
Metropolis, but also those in other countries. One 
great difficulty which had been an impediment to the 
attainwent of excellence and thoroughly sound know- 
ledge of music in London, and, indeed, in every large 
city or town in England, was the large expense incurred 
in obtaining the necessary tuition, and the result had 
been that in musical education many persons were 
employed in teaching who had some facility in the 
exercise of the manual part of their profession, and but 
little, if any, of the fundamental principles of their art. 
It was in some measure to remedy that that the Com- 
mittee proposed the establishment of a Schvol of Music 
in the City of London, which, with the assistance of the 
eminent pr >fessors with whom they had been in commu- 
nication, would provide sound and efficient teaching 
upon terms which would come within the reach of those 
who might be desirous of receiving such a musical edu- 
cation; aud an institution which, although it might 
not be entirely self-supporting, would require but a 
moderate subvention to assist in bringing it forward. 
It was proposed in the first instance, that the number 
of pupils should be limited, and they would be sub- 
divided into different classes; viz., for instruction in 
singing, the pianoforte, other instruments, and also in 
harmony. Although the terms proposed for tuition 
were moderate, the Committee expected that the fees 
received from the pupils would meet the payments to 
be made to the several professors, and, therefore, the 
expense which it was suggested should be borne by the 
Corporation would be only the salaries of the Principal 
and the Secretary, and the other incidental expenses, 
which the Committee hoped would not exceed £350 a 
year. The Committee were further of opinion that a 
School of Music established in the City would have 
great advantages from its position, affording to the 
pupils cheap aud easy access, which, with many persons, 
might be a matter of some importance. They, there- 
fore, recommended that a School of Music of a high 
class should be established in the City, that premises 
thould be provided in which lessons could be given, and 
that all pupils to be admitted to the school should be 





required to pass an examination as to their proficiency 
and also as to their musical talent, as well as to a certain 
degree of aptitude and disposition to improve under 
tuition, and be certified as to assiduity in their studies. 
The Corporation have adopted this report, and imme- 
diate steps will be taken to found the School. Among 
those who have siguified their willingness to accept 
posts in the School of Music are Mdme. Louisa Pyne, 
Mr. Cummings, Mdme. Viard-Louis, Signor Li Calsi, 
Herr Pauer, Mr. Lindsay Sloper, Mr Carrodus, Mr. 
Lazarus, Mr. Harper, Dr. Stainer, Mr. Frost, Mr. J. F. 
Barnett, Mr. Gadsby, Mr. Warwick Jordan, and many 
more. 





PROFESSOR MORLEY ON THE DRAMA. 


On May 8 Professor H. Morley delivered in the 
Royal Institution the first of five lectures on ‘‘ The 
Dramatists before Shakespeare, from the origin of the 
English drama to the death of Marlowe.” Dealing 
specially with the origin of plays and with the first 
actors, he began by defininga play. It must be a story 
of human action shown by imagined words and deeds, 
artfully developing and solving a problem of human 
life, and exciting strong natural interest as to the 
manner of solution. Further, it must not be too loug 
for presentation at a single sitting. Unless every scene 
and speech carried on a story, based on no artificial 
theory or ingenuity, but on natural feeling, the play 
was bad. ‘This being the character of a true play, the 
miracle plays, mysteries, moralities, and interludes 
of former days were not true plays, but simply elemen- 
tary exercises of mimicry. It was commonly taught ~ 
that our drama originated in the miracle plays, a theory 
which he combated. Thomas Wharton, in his ‘“ His- 
tory of Poetry,” suggested, and the idea was developed 
by Collier in his “ History of Dramatic Poetry,” that 
first there were miracle plays, then mysteries, then 
moralities, and then the true drama. Nothing in the 
history of literature showed such a transition. Our 
drama arose in schools and colleges. Its foundation 
was the drama of the ancients; its opportunity the 
revival of learning. Having shown that the struggle 
between the theatre and the Church originated in the 
fact that ancient plays were associated with idolatrous 
worship, he sketched the history of miracle plays, 
mysteries, moralities, and interludes. The true drama 
did not come out of interludes, but actorsdid. Players 
of interludes were first mentioned in 1464. These 
pieces were commonly acted by servants in noblemen’s 
houses at dessert. They took up not more than half an 
hour, and were not supposed to stop conversation. 
Describing the manner of acting an interlude, he read 
some humorous extracts from one called ‘* The Four P's,” 
by John Haywood. The desire for gain suggested the 
practice of public acting by gentlemen’s servants. The 
existence of players made it possible to put the plays on 
the stage at once when they came. ‘ Ralph Loister- 
doister,” the first English comedy, was written by 
Nicholas Udall, Master of Eton School, between 1534 
and 1541. Mr. Morley read a portion of the piece, 
which, being probably acted at the school, gave no 
impulse to dramatic writing. That impulse came 
when the first English tragedy was produced in the 
reign of Hlizabeth. ‘ Gorboduc,” played at the Middle 
Temple in 1561, and patronised by the Queen for 


nominated by the members of the Court, and should be } political purposes, set all the briefless barristers writing, 
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and led immediately to the development of the English 
drama. 








ROYAL LITERARY FUND. 


At the ninety-first annual dinner at Willis's Rooms 
of the supporters of this fund on May 5, Mr. Millais, 
R.A., who presided, spoke of the close sympathy 
between artists and literary men. ‘heir tastes and 
vicissitudes were much the same; they practically 
belonged to the same company of which Shakespeare 
was the king—of vagabonds and strolling players. He 
pleaded eloquently for aid to the fund, and gave in- 
stances of the timely help it had afforded. Sub- 
scriptions amounting to over £1100 were announced 
by the secretary, including one hundred guineas from 
the Queen, fifty guineas from the Chairman, and fifty 
guineas from Lord Derby. 














MUSICAL ASSOCIATION. 


At a meeting of this Society at their Rooms in 
Harley Street on May 8, an interesting paper on the 
subject of ‘‘ Musio as a Profession,” was read by Mr. 
Charles K. Salaman, honorary member of the Academy 
of St. Cecilia, at Rome; Professor W. H. Monk, of 
King’s College, presiding. 

Mr. Salaman, speaking from a professional ex- 
perience of more than half a century, said the social 
status of the highly cultivated professor of music had 
risen considerably, this honourable elevation having 
been graciously recognised by Her Majesty, whose 
bestowal of social rank upon many deservedly esteemed 
native and foreign resident musicians had marked on 
the annals of the entire musical profession a new and 
conspicuous era. No modern circumstance had so 
notably tended to enhance the reputation of the musical 
art as an intellectual vocation, and to raise it to the 
level of the so-called liberal professions, as the 
establishment of that Association of Musicians and 
Scientists in Harley Street, and the annual publication 
of its proceedings. Another important event in the 
modern history of the musical profession had been the 
incorporation of Trinity College, London, at which all 
branches of education, including music, appeared to be 
regulated by the highest scholastic standard ; while the 
increasing number of musical professors who, in 
addition to musical degrees, were taking other 
collegiate honours, furnished another item of signifi- 
cance to be remarked in regard to the educational 
status of the modern professor. With regard to 
training for the profession in this country, as compared 
with the Continent, Mr. Salaman said it was an 
acknowledged fact that a complete musical education 
was obtainable without departing from the shores of 
Great Britain and Ireland, for there were no better 
musicians or more efficient instructors in any branch 
of the art and science of music than Great Britain and 
Ireland could produce. A first-c'ass musical education 
was certainly in itself more costly in this country than 
it was on the Continent, especially if acquired by 
private tuition from the professors; but when the 
additional charges for travelling and living abroad were 
taken into account the expense would in the end be 
nearly the same. To the musical profession Mr. 
Salaman conceived there could be no more valuable 
jutroduction than that which was obtained through the 








portals of the venerable Royal Academy of Music, 
which had never been in a more flourishing condition 
than it was now. For church music there was no 
better training than that offered by cathedral choirs. 
The chief and most lucrative branch of the profession 
in this country was musical teaching, but a higher 
scale of fees, more especially for stupid pupils, would 
not be undesirable, although the probability was that 
these would remain longest under tuition. The 
teaching department had been to a great extent 
revolutionised by the establishment of ladies’ colleges. 
The branch of lesson-giving and finishing lessons had 
to some extent become a dried-up professional stream 
as compared with the profitable produce of private 
teaching in the old haleyon days of the profession in 
this country. In Great Britain and Ireland music as 
a profession and trade furnished the means of living to 
about 11,000 persons, of whom about 4000 resided in 
and about the metropolis. In that respect the market 
was rather overstocked with aspirants of mediocre 
talents, and on that account the prospects of music as 
a profession in this country were not so cheering as 
could be desired, 


M. RIVIERE AND MRS. WELDON. 


ee 





In the Exchequer Division of the High Court of Justice, on May 
5, the action ‘‘ Rividre v. Cooper,” to recover damages for the 
non-performance of an agreement, was commenced before Baron 
Pollock and a special jury. The defendant pleaded tbat the 
plaintiff himself had broken the agreement, and claimed damages, 

The plaintiff brought his action on an agreement of Oct. 3, 1879, 
by which the defendant contracted with the plaintiff that Georgina 
Weldon should sing at his promenade concerts; that she should 
bring £300 deposit to defray expenses, and should treat Jules 
Riviére with due respect. The plaintiff alleged that the choir 
sang for some days, but ultimately so completely broke down that 
he was compelled to dismiss them. The defendant denied he had 
broken the agreement, and claimed damages for the dismissal of 
Mrs. Weldonand her choir. The Judge suggested a reference, but 
the case was tried out. No Counsel was engaged for Mr. Cooper. 

Mr. Lawrence opened the case for the plaintiff. 

M. Jules Prudence Riviére, the plaintiff, and musical director at 
Covent Garden Theatre, said he entered into the agreement 
referred to with the defendant on the 8rd October, 1879. He was 
not told that the defendant was an infant when he signed the 
agreement. The choir of about 250 members commenced to sing 
on the 6th October. He did not know of one paid good singer and 
leader in the choir according to the agreement, and not one was 
submitted for his approval according to the terms. The quartet 
for ladies’ voices in ‘‘ Rienzi” was delivered so badly as to attract 
attention. One of the choruses and the selections from ‘* Jarmen" 
were rendered very badly. On the 11th October he could hear 
nothing of the song, “ Let the hills resound.” It was the easiest 
piece in the world. Mrs. Weldon was absent about two weeks 
owing to illness, but sent no medical certificate. On the 18th of 
October the performance of some parts of ‘‘ Rienzi” was shocking, 
although he gave some instruments to accompany them, which 
should not have been done. The singing of ‘ Far from my Native 
Mountains” was perfectly shocking, and the * Soldiers’ Chorus,” 
which was quite easy, could not be heard atall. On the 16th 
October there was an Irish Festival, during which the song, 
‘Come back to Erin,” was very badly sung, and on the 20th 
October, in the same piece, it came to a complete smash, On the 
17th October the choir was so deficient, and Mrs. Weldon was 
absent, that the performance had to be postponed. After the 20th 
October the choir was refused admittance. 
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Many witnesses were called, who stated that Mrs. Weldon’s 
choir was badly trained and most inefficient. 

Mr. Robshaw, one of the orchestra, and Mr. Lindsay Sloper, the 
accompanist, suid that Mrs. Weldon told them that the plaintaff 
was a convict and a bigamist. 

The defendant commenced his address, which was continued on 
the following day, when a long correspondence was read. 

Mr. John Robertson, a decorator, said he atten. ied Mrs. Weldon’s 
concerts as one of the audience, and was pleased with the singing. 
He never heard the choir break down, but could not remember 
the days upon which he attended. 

Mrs. Weldon gave evidence to the effect that her choir was 
properly trained, and was not inefficient. 

On May 7 further evidence was produced in support of the 
defendant’s case. Sir Julius Benedict said he had known Mrs. 
Weldon for a long time. She wasa competent musical performer, 
and well able to teach a choir. He heard her choir sing, and they 
sung very well indeed. A large number of witnesses, chiefly 
members of Mrs. Weldon’s choir, were called, and stated that the 
choir was a good one, and that there was only one hitch. Miss 
Sugden, one of the leaders of the choir, and other witnesses gave 
evidence to the same effect, and the case was again adjourned. 

On May 8 the plaintiff was recalled, and said he was positive 
that certain printed handbills were distributed before the 25th of 
October. Mr. Selby, the plaintiff's secretary, said that those 
1 undbills were distributed immediately after the letter of the 20th 
of October and before the Balaklava niyht, on the 25th of October. 

Mrs. Weldon said that the handbills were written by herself on 
tle 27th, and printed and issued on the 28th of October. 

The defendant then read a written reply upon his case, 
representing that his task was a difficult and unprecedented one, 
owing to his youth and want of experience, but that he had been 
compelled to undertake it from a sense of duty. 

Mr. Lawrence replied on behalf of the plaintiff. 

The jury found, in answer to questions by his lordship, that the 
defendant had not performed his part of the agreement; that the 
breaches by the defendant were such as entitled the plaintiff to 
rescind the contract; that the plaintiff was entitled to £50 
damages beyond the balance of £180 still remaining in the bank ; 
and that the plaintiff had performed his part of the agreement. 

Baron Pollock entered verdict and judgment for the plaintiff for 
£50 on the claim. and verdict and judgment for plaintiff on the 
counter-claim, with a declaration that the plaintiff was entitled to 
the balance of £180 in the bank. 





At the Central Criminal Court, on May 24, Mrs. Weldon, 
who was convicted of a libel upon M. Riviére, and whose sentence 
was postpoved until after the civil trial reported above, appeared 
to receive judgment. 

Mr. Montagu Williams, fer the prosecution, asked the Court to 
pass sentence. He said that when she was discharged upon bail 
there was an understanding that the offence should not be 
repeated, but he was sorry to say the promise had been broken, 
and Mrs. Weldon had, during the interval, made other charges 
against M. Riviére. 

Mrs. Weldon said she wished to read an affidavit in mitigation 
of punishment. She accordingly read a statement referring to the 
disputes between her and M. Riviére, and said that the alleged libel 
was a private letter and a privileged communication, and that she 
was not legally convicted. She also stated that she had been 
ruined by the legal proceedings against her, and had been 
compelled to sell her house and furniture. She said that if all 
her witnesses, fifty in number, had been called in her behalf, the 
Jury would never have convicted her. In the recent action she 
had brought against M. Riviére, she expected to have obtained 
£5000 damages, and she should then have obtained the assistance 
of counsel to represent her on the present vccasion, and lay her 
case properly before the Court. 

The Recorder, in passing sentence, said he had listened to all 
the facts stated in the Defendant's affidavit, and he could not 
find anything that would justify him in postponing sentence. He 
quite agreed in the opinion of the Jury who had convicted 
her for libel, and the sentence he should pass upon her was that 
she should be imprisoned for four months, dating from the period 
of her conviction. Mrs. Weldon was then taken into custody. 





THE PASSION PLAY. 


The dress rehearsal of the Ober-Ammergau Passion 
Play for 1880 took place on Sunday, May 9. The 
audience. consisted of some thousand persons, who 
came from the neighbouring villages, as well as from 
Munich, Vienna, &c. Unfortunately, the weather was 
unfavourable—snow and rain all day. In consequence 
of this the performance was cut in half, and the second 
half was given on the following day. The old actors 
were il); the children were half frozen, the audience 
was miserable, and the village was one large pool of 
mud. Still, the performauce was singularly impressive, 
although the audience was not remarkably reverential in 
demeanour. 

On the following Sunday, May 16, the auditorium of 
the theatre, estimated to contain about 6000 persons, 
was crammed, and precisely at eight o’clock three 
cannon shots were fired. The orchestra, numbering 
about thirty, played a soft overture, on the conclusion 
of which the chorus—ten maidens and nine men—came . 
on and chanted the prologue. 

The Playis divided into two parts: the first beginning 
with Christ’s triumphal entry into Jerusalem and 
ending with his betrayal and imprisonment; while the 
second introduces the Redeemer before Annas and ends 
with the resurrection. Kach scene is preceded by 
tab!-aua vivants arranged from the Old Testament, sym- 
bolising events in our Lord’s career. The entry into 
Jerusalem was preceded by tableaux of the expulsion 
of Adam and Eve from Paradise and the sacrifice of 
Isaac. Nothing more perfect could be produced than the 
groupings presented—and there were nearly thirty of 
them. Some, as for example the selling of Joseph by 
his brethren, the Bride’s Lament from the Song of 
Solomon, the despair of Cain, Moses and the brazen 
serpent, and the Israelites crossing the Red Sea, were 
truly grand. Every man, woman, and child did their 
duty. ‘There was no looking aside, but all remained 
rigid and stolid as statues. 

The chief dramatic scenes portrayed were the 
Sanhedrim consulting; the parting in Bethany; the 
Last Supper, after Leonardo da Vinci; Christ before 
His judges; the’ Bearing of the Cross, after Paolo 
Veronese; the Descent, after Rubens; and the En- 
tombment, after Raphael. The Crucifixion, the proper 
and natural dénotement of the sudlime tragedy, was 
awfully real. Every scriptural detail was carried out 
(the nailing to the cross, was done behind the scenes), 
but the nails appeared to have been driven through 
hands and feet. An audible expression of terror ran 
through the assemblage, when the thrust of the 
centurion’s spear produced a crimson stain on the side 
of the Crucified One. In an earlier part of the play, 
after the lightning flashed and the rain came pouring 
down, the play had to be suspended for a quarter of 
an hour, but the spectators stuck to their seats, aud 
underwent a thorough drenching. One of the finest 
scenes in the play was the Bearing of the Cross, in 
which the Christ admirably performed his part, and 
the groups of Roman soldiers, with the priests and 
scribes and the women of Jerusalem, made a very fine 
effect. It was a splendid picture when Christ, crowned 
with thorns and robed in royal mockery, stood con- 
fronting Pilate. After Pilate, admirably impersonated 
by a wood-carver (Herr Rendl), the best acted part was 
unquestionably that of Judas. The scowls, the visible 
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avarice, the shoulder jerkings, the stealthiness, and the 
suspicious fuce were all in character, and his haggling 
for an increase of the bribe offered him could scarcely 
have been better done even by Shylock. His ravings 
afterwards were probably a little too long, and there 
was a feeling of relief when the villain of the piece pro- 
ceeded to hang himself. St. John was well portrayed, 
and for the rest the Twelve looked pretty much as if 
they had stepped from the picture of Leonardo da 
Vinci, nor could anything have been better than their 
grouping, as they lay slumbering on Mount Olivet, 
while their Master was enduring Hisagony. As arule 
most of the actors played better when in situations of 
repose than of motion or speaking. When being 
scourged or otherwise passively enduring suffering and 
insult, Joseph Mair portrayed his sacred original with 
a wonderful verisimilitude, and, no one could have seen 
him hanging on the cross without being fairly amazed 
at the accuracy with which traditional likeness had been 
rendered to the very life ; but, nevertheless, there was a 
decided want in his speech and demeanour which a 
more intellectual actor would essay to supply. The 
female parts were acted with modesty and taste, but 
not much invention, and Magdalene was more suc- 
cessfully portrayed than the Virgin Mary. But where 
pretensions are humble they ought not to be too severely 
criticised, and on the whole, the sacred dramatic 
performance which for seven hours engrossed the 
attention of as many thousands of men from far and 
near was a marvellous phenomenon of its kind, 

The Play was repeated on the following day, and 
repetitions will continue, no doubt, as long as 
audiences are found to attend them. 





—_— 


NEW PUBLICATIONS. 





Songs for Schools, Written and Composed by Curt 
Wave. With Simple Accompaniment for Har- 
mouium or Pianoforte. Second Series. Edinburgh: 
Oliver and Boyd. 1880. 

This is a little affair—a collection of five-and-twenty 
songs, harmonized in four parts and printed in short 
score. The author has kept in mind the class for 
whom the book is intended, and has steered clear of 
high-flown verse and strange progressions: and words 
and music are likely to interest and instruct and enter- 
tain school-children. The harmonies furnished are on 
the old English model, and the slovenly part-song style 
is avoided altogether. We have not seen the first 
series, but it is probably equal in merit to the second. 
The work may be further extended with advantage, 





Short Anthems. For Choirs and Congregations, Edited 
by J. Spencer Cunwen, A.R.A.M, London: 

J. Curwen and Sons. 1880. 
These short anthems are not a bad illustration of 
the musical progress and musical practice of the pre- 


to find; from an artistic point of view it is a pity they 
are not fewer and inaccessible. But they aim to supply 
the wants of certain choirs and congregations, who are 
not content with obviously simple music, but want 
something easy which will enable them to make a 
display of their acquirements after the manner of quali- 
fied choirs. Many of the pieces are American ; some of 
the English composers have evidently not taken kindly 
to writing down to the standard prescribed. There is 
no scarcity of good and easy music, and when choir or 
congregation have exhausted the supply, the obvious 
remedy is to learn to sing that which is more difficult. 
Those who think differently may huve recourse to the 
« Short Anthems.” 





Henry Smart's Compositions for the Organ. Analysed 
by Joan Broapsovse. London: W. Reeves. 
1880. 

The late Heury Smart has done much in évery de- 
partment of music, and his works will probably receive 
more attention from posterity than they have received 
in his lifetime. The little work of Mr. Broadhouse 
deals only with Smart as a composer of music specially 
for the organ: he has taken twenty publications (of one 
piece or more) and has given a succinct account of 
what they are, coupled in most cases with a short 
criticism, and illustrated by extracts. There is some- 
thing to interest those who knew Smart personally, as 
well as those who were only acquainted with him 
through his works. The photograph of the deceased 
musician—on good authority said to be the best ever 
taken—will be prized by his friends, and give a living 
value to the book. Young organists may read Mr, 
Broadhouse's book with pleasure and advantage. 





“« Life and Works of Mozart.” By Atrrep Warrtina- 
wam. London: W. Reeves, 1880, 

This is the first number of Reeves’ ‘ Biographical 
Music Primers.” We think a better title might have 
been chosen for a series of such works, which should 
contain information condensed for busy men and women, 
rather than the ‘food for the young” which one 
associates with the “‘ Primer.” The principal events of 
Mozart’s artistic life are collected, and, as far as 
practicable, chronologically arranged; and _ short 
notices are given of his principal works. Probably as 
much is given concerning Mozart as the ordinary 
reader will care for.. Mr. Whittingham avows his 
obligation to Oubilicheff's Biography of Mozart, than 
which he could hardly have consulted a better authority. 





Musical Studies. A Series of Contributions. By 


et ee 


Francis Hugrrer, Author of ‘ Richard Wagner 
and the Music of the Future,” &. Edinburgh: 
Adam and Charles Black. 1880. 
This book is a collection of Articles on Musical 
Subjects which have been previously ee in 
M 


sent day. They are written and collected, we presume, 
chiefly for places of worship outside the Church of 
England, where the music must be sufficiently easy 
for “average choirs and average congregations ’’ to 
sing it. Such authems, we are told, are few aud hard 
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various newspapers and magazines. Its contents afford 
the best reason for their republication, if it be neces- 
sary to adduce any, for they will be exceedingly wel- 
come to those who have little inclination to make 
researches on their own account, and still more 
so to those who have neither time nor opportunity, 
but yet require trustworthy information—not to say 
guidance — on many subjects which are discussed 
in society from day to day. In music, particularly, 
the majority of the public form their opinion not 
from what they hear, but from what they read, 
notably in the ephemeral columns of the press. Dr. 
Hueffer’s Essays are of more than ordinary value, as 
they are the result of research in out-of-the-way 
corners, and not merely a rechaujée of what everybody 
is talking about. Of the eight papers contained in 
this volume, that on Thayer's ‘‘ Life of Beethoven ” is 
at once interesting and valuable: its contents also are 
absolutely new to the English reader, ‘ Chopin” 
has been well handled ; but here again we find many 
* facts not generally known.” The paper on “ Foreign 
Hechools of Music,” which appeared in the “‘ Times” 
yearly a year-and-a-half ago, ought to have had more 
influence on English opinion as to Musical Education 
than has been apparent. The sketch —a most com- 
prehensive one — of the great German philosopher, 
Schopenhauer, will be read with advantage by all 
musicians who go beyond the mechanism of their art ; 
and the papers on Wagner's Niblung, and on the 
Baireuth Festival, are as just and discriminating as 
those on the latest works of Bizet, Gounod, and 
Massenet. Passing over these with a mere acknow- 
_ledgment of their worth, we will quote from his last 
paper—‘t The Chances of English Opera.” And here 
Dr. Hueffer concisely tells us what we have not got, 
and why :— 

‘And how about England? Where are her national singers 
and composers, and where the enthusiastic audiences who watch 
over the development of native talent with care and jealous zeal ? 
The question is, or at least was till quite lately, difficult to reply 
to, unless we accept ‘‘ The Pinafore . as the ultimate acme of 
English art, and the Opera Comique in the Strand as its temple, 
Many and various causes might be alleged for its national 
deficiency. . .... . 

“To the student of English musical history, the failure of 
English opera appears to have its origin in two events and in a 
name. The first event was the premature death of Purcell. 
That Purcell, had he lived, would have established a national 
school of music, and that that school would have been pre- 
eminently a dramatic one, no one acquainted with his work can 
deny. Unfortunately he died too soon to fully develope his own 
power or to give stability to such results as he had achieved 
already ; and when, fifteen years after his death, Handel came to 
England, the interest of all lovers of musie immediately centred 
in him, and the English school was too weak to resist the general, 
and, under the circumstances, perfectly natural tendency, Still 
the case was by no means hopeless, Handel, as a dramatic 
composer, had hitherto followed Italian models, but, like Gluck, 
he was by no means impermeable to the influences of the country 
which he made his own. Germans themselves acknowledge tbat 
the great impulse which produced the oratorios is essentially 
English in character, and it may be assumed that if Handel had 
adbe:ed to drumutic composition, similar causes would have pro- 








duced similar effects, and Handel might have become the English 
Gluck. But, thanks to the intrigues of Italian rivals, working 
hand in hand with the religious bias of the country, this second 
chance of English opera also was to be foiled. The failure of 
‘* Xerxes,” in 1738, may stand for the second event above re- 
ferred to. Of the numerous attempts at establishing English 
opera on a permgnent basis which were made during the last and 
present centuries, and amongst which the joint enterprise of Miss 
Louisa Pyne and Mr. W. Harrison was the most important, this 
is not the place to speak ; neither is it the present writer’s desire 
to judge in a summary manner of the numerous works by well- 
known English composers called into life on such occasions. 
Some of these have kept the stage to the present day, but none of 
them has become the legitimate model of what, without extreme 
stretch of courtesy, could be called a representative school of 
English opera.” 

Few, we imagine, will gainsay the truth of the above 
observations. But there are many English operas 
existing which have never been played at all, or have 
only been played to fail; many of them the works of 
competent musicians; and here we should look for the 
really representative school of English opera. So at 
least have thought the composers, and the composers 
have found sympathisers in their own--sometimes in a 
wider—circle. But the public will not have them ; 
and a public is essential to the success of an opera. 

Dr. Hueffer has a panacea for our shortcomings :— 

“The most important thing for the present is to establish 
English opera —that is, dramatic music of all schools sung in the 
English language—on a permanent basis in London. If this has 
once been done, first-class English singers, and, in due course, 
English composers will be attracted by the chances of fame and 
gain thus offered to them, and the nucleus of a truly national 
theatre will be formed. . . . .. . 

‘* What is wanted is an impartial and intelligent selection from 
the important operas of the international répertoire, without 
undue predilection for any particular epoch, school, or country, 
the only necessary condition being the elevated type and in- 
trinsic value of the work chosen, tata, & 

“A selection made on these principles, and executed in an 
artistic and generally efficient manner, would at once place English 
opera on a par with the national institutions of other countries.” 


This, however, is not new, and it is incomplete. It 
is not enough to know what is to be done: the question 
is how to do it. And here we take leave of Dr. 
Hueffer’s interesting volume. 





Crystat Patace Hanpet Festiyau.—The Seventh Triennial 
Handel Festival which will be celebrated at the Crystal Palace on 
the 21st, 28rd, and 25th of June, with the Public Rehearsal on 
the 18th, promises to be as successful as the Festivals which 
have previously taken place. The Directors of the Crystal 
Palace and the Committee of the Sacred Harmonic Society 
are working most heartily and cordially together, and it is 
their earnest endeavour to do all in their power to obtain 
success. Sir Michael Costa, whe has never been absent from 
a Handel Festival, will conduct; and never has a stronger, 
never has a more varied list of solo artists been brought together 
than for the coming Festival, as the following list will show: 
Mdme. Adelina Patti and Mdme. Albani, Mdme. Lemmens- 
Sherrington and Mrs. Osgood, Mrs. Suter and Miss Anua 
Williams, Mdme. Trebelli ani’ Mdme, Patey, Mr. Vernon Righy 
and Mr. Barton McGuckin, Mr. J. Maas and Mr. Edward Lloyd, 
Mr. Santiey and Mr. F. King, Mr. Bridson and Signor Foli. 
There is every reason to hope that their Royal Highnesses the 
Prince and Princess of Wales will honour the Festival with their 
presence. Most of the leading musical composers of Germany, 
France, and Belgium, and the Lords-Lieutenaut of Counties, 
have been invited. The Lord Mayor of Loudon, the Lord Mayor 
of Dublin, the Lord Provost of Glasgow, and most of the Mayors 
of Englaud have accepted invitatiuns for the Festival. 
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GREGORIAN FESTIVAL AT ST. PAUL’S. 


The eighth annual festival service in connection with 
the London Gregorian Choral Association took place 
on the evening of May 13, in St. Paul’s Cathedral. 
The cathedral was crowded to excess. There were 
upwards of 1240 members of the choir present, in addi- 
tion to 150 clergymen. The service was intoned by the 
Rev. Canon H. ©. Shuttleworth. The band consisted 
of euphoniums, clarionets, trombones, trumpets, and 
other instruments, Mr. C. Warwick Jordan, M.B., 
Oxon, presiding at the organ, and the hev. H. Walter 
Miller conducting. The rendering of the simple and 
solemn music was certainly most imposing, especially 
when the vast congregation joined with the plain song 
choir in the responses, and in the alternate verses of 
the Psalms, Canticles, and metrical Hymns. The 
Bishop of Bedford preached the sermon. 





FESTIVAL OF THE SONS OF THE CLERGY. 


The 226th anniversary festival of the Sons of the 
Clergy Corporation was celebrated under the Dome of 
St. Paul’s Cathedral on May 12, with a full choral 
service. The choir consisted of two hundred and fifty 
voices, and was accompanied by organ and orchestra. 
‘lhe sermon was preached by the Rev. Charles Marson, 
M.A., Vicar of Clevedon, Somerset. Amongst those 
present were the Archbishop of Canterbury, and the 
Bishops of London, Winchester, St. Asaph, and Bath 
and Wells. The Lord Mayor and some of the Alder- 
men were also present. The proeession, whieh entered 
dnring the performance of a voluntary by Mr. Martin, 
having entered the choir, Mr. Arthur Sullivan’s 
Overture, ‘“‘ In Memoriam,” was played by a band of 
some fifty executants. The Psalms were given to chants 
by Battishill, Macfarren, and Stainer; the Magnificat 
and Nunc Dimittis were specially composed by Mr. 
Villiers Stanford; Spohr’s 84th Psalm occupied the 
place of the anthem. Before the sermon the Old 
Hundredth Psalm was sung, and after the blessing the 
“Hallelujah” from the ‘ Messiah.” The concluding 
voluntary was a “ Toccata” by Bach. 

It seems curious that at such a Festival as this 
at St. Paul's Cathedral no cathedral musie should be 
performed ; why, we do not know. We have no desire 
to criticise what was done—probably all that could be 
expected under the circumstances ; and those concerned 
yay be congratulated on the difficulties they overcame. 
Forty years ago Handel’s Dettingen “Te Deum” and 
authems by Boyce and Greene furnished the chief 
musical fare at these festivals,—many voices and a 
special orchestra being added to the usual resources of 
the Cathedral; in deference to clerical notions of 
propriety all this was changed, and the music was 
reduced to the ordinary service with organ, but with 
more voices; now we have the band restored, while 
English church music is altogether abandoned. One 
who has known all the three modes of celebrating the 
festival describes the first as bright and exhilarating ; 
the second as decorons but dull; the present mode as 
dismal and depressing. It is the usual grumble of the 
laudator temporis acti; who, if he does not wish the 
world to stand still, would like it to go on in the manner 
he has approved. Certainly a reformation was needed 
at St. Paul's; and the present time is perhaps a period 
of transition and of experiment, which will end in good 
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results. Much aid may be afforded as the new City music 
school becomes a working institution. But waiving ob- 
jection to the displacement of the old English worthies, 
we may be allowed to point out that Sullivan, and Spohr, 
and Mendelssolin, cannot be heard to advantage in St. 
Paul’s; a small band is ineffective, particularly if concert- 
room proportions he observed in the number of the instru- 
ments ; and imperfectly trained amateurism is always 
fussy and opposed to the true interest of music and 
musicians. Handel and the Old Hundredth killed the 
other music chosen for the Festival. Band and organ 
do not ‘‘ mix’ well ; heard in alternation each suffers by 
contrast with the other. And though we admit there was 
a little too much of the “ two trebles” in the old Cathedral 
service-lists, one might find better substitutes than ex- 
tracts from the concert programs of the day. 





MR. COWEN’S “CORSAIR.” 


It is four years since this work was brought out ‘at 
the Birmingham Festival, and it was performed for 
the first time in London at St. James’s Hall on May 
5. The performance was conducted by Mr. Cowen in 
person, and gave great satisfaction. Mrs. Osgood as 
Medora, Mdme. Marie Roze as Gulnare, Mr, Barton 
McGuckin as Conrad, and Mr. F. King as Sey, 
occupied the positions which were filled at Birmingham 
by Mdme. Sherrington, Mdlle. Tietjens, Mr. Lloyd, 
and Signor Fol. Mrs. Osgood and Mdme. Marie 
Roze discharged task with their spirit and skill. Mr. 
MeGuckin acquitted himself well in the love passages, 
but his ehurch training probably stood in the way 
of his realising the more reckless characteristics 
of a pirate chief. The “ Dance of Almas,” was en- 
eored. At the close Mr. Cowen received loud applause. 
We spoke in terms of commendation of this work when 
it was first produced, and we would rather increase 
than modify our original praise. It is not ereditable 
that so long a period has elapsed before a London 
audienee has had the opportunity of hearing it. We 
trust it will soon be repeated: it will prove more 
attractive as it grows more familiar. The Cantata was 
followed by a miscellaneous selection, including the 
ballet-music from ‘* Pauline,” and other examples of 
Mr. Cowen's ability. 








SACRED HARMONIC SOCIETY. 


With the performance of Handel's “ Israel in Egypt,” 
on April 80, the forty-eighth season of the Sacred 
It has been 
announced as the Society's last season, or at any rate 
the last in Exeter Hall, but it is more than probable they 
will go on much the same as hitherto, and in their old 
quarters. ‘The choruses in “ Israel” went well— 
almost without exception; Miss Marriott sang the 
soprano part with great effect, and her “‘ young” and 
spontaneous delivery of Miriam's song of triumph was 
simply magnificent. Mr. Lloyd has mastered the tenor 
music, and Mdme. Patey is certainly the best * sacred " 
contralto we now have. We could have spared a phe- 
nomenal low E flat, in ‘‘ Their land brought forth frogs.” 
Messrs. Hilton and Cross were overweighted in the duet 
‘The Lord is a Man of War.” At the conclusion of the 
performance an enthusiastic demonstration was made 
in acknowledgment of the labours and talent of Sir 
Michael Costa—who has done so much for the Society. 
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PHILHARMONIC SOCIETY. 


The sixth concert of this Society’s sixty-eighth sea- 
son took place at St. James’s Hall on May 19. There 
was a very full room, although there was nothing in 
the program to excite more than the usual interest. 
The new overture composed specially for the Society 
by Sir Julius Benedict was postponed to a future 
occasion, some addition being made to the vocal music 
previously announced :— 


Part I. 

Overture, ‘* Leonora” (No. 3) .. o% 44 
Scena, ‘‘ Plus grand dans son obscurité” (La 
Reine de Saba) .. os ee ee oe 
Mdme. De Caters-Lablache. 
Concerto for Violin, No. 2, in D minor — 
Violin, Herr Ludwig Straus. 
Scena, ** Cigno fedel!” (Lohengrin) .. a 

Mr. J. Maas. 
Concerto for PianoforteinG .. i -- Rubinstein. 
Pianoforte, Mdlle. Vera Timanoff. 


Beethoven. 
Gounod. 
Spohr. 


Wagner. 


Part II. 
Symphony in E minor (MS8.) .. 
Airs |% ‘ Tre giorni son che Nina” .. 
(b. “L’Alba” (Barcarola) . ‘ on 
Mdme. De Caters-Lablache. 
Aria, “ Ah! si ben mio” (Trovatore) .. oo 
Mr. J. Maas. 


Arthur Sullivan. 
Pergolesi. 
Rotoli. 


Verdi. 


Overture, ‘‘ Euryanthe”.. Weber. 


The concert opened well; the famous “ Leonora ”’ 
overture, played with the requisite dash and precision, 
told magnificently; and its varying sentiment and 
impassioned feeling produced their full effect. As a 
musical work this overture has certainly never been 
surpassed, while as an elaborate epitome of the opera 
nothing can be more charming or more complete. 
The scena from Gounod’s “Irene,” was sung with 
spirit and good taste, and the singer's efforts were fully 
recognised. In Spohr’s Concerto Herr Straus proved 
that he can hold his own even against some of the 
phenomenal virtuosit who visit our shores when it suits 
them. He was well received when he first came to the 
front, and enthusiastically applauded at the conclusion 
of each movement. Mr. Maas—who seems destined to 
be the popular idol—displayed the beauty of his voice, 
and his perfect knowledge of how to use it, in the im- 
passioned scena of Lohengrin’s farewell. He riveted 
the attention of the audience from first to last, and the 
applause was unanimous and enthusiastic. Rubin- 
stein’s Concerto seemed less effective than we should 
have anticipated ; we do not think it was at all owing 
to the soloist, who was quite equal to her task both 
in respect of execution and expression The former, 
indeed, is almost marvellous. Two long concertos 
were, perhaps, rather too much for the first part ; 
and a little weariness may have lessened at once both 
the attention and enjoyment. The fair executant, 
however, deservedly came in for warm applause when 
she had finished. We hope tu.hear Mdlle. Timanoff 
again, and in something more familiar and more en- 
gaging than Rubinstein’s Concerto. 

Mr. Arthur Sullivan's symphony—a work full of 
passages of great beauty, although wanting in striking 
contrast and too much on the same level — 
again illustrated the apathy of those who filled the 
room. It was played as well, we should think, as it 
could be ; and ought to have elicited more enthusiasm 
thanitdid. Probably the audience reserved the strength 





of their demonstration till the last, for then when it was 
known that the composer was in the room they 
applauded with a will, and Mr. Sullivan had to make 
the perilous passage to the platform, whence he bowed 
his acknowledgments in the midst of a storm of 
approbation. The symphony itself requires familiarity 
for its due appreciation—a fact evidently recognised by 
the analyst when he quietly alludes to a pianoforte duet 
arrangement by Dr. Pole. Pergolesi’s resuscitated 
song has become a popular piece of the day ; it is well 
suited to the voice and style of Mdme. Caters-Lablache, 
who made the most of it: she was equally successful 
in the lighter air of Rotoli. The ‘‘ Trovatore” may be 
considered a novelty ‘at these concerts :” probably it 
was considered advisable to let the Philharmonic 
subscribers know how an Englishman can sing ‘“ Ah! 
si ben mio!’’ No fault could be found with the result. 
Departures from the hall somewhat damaged the effect 
of the opening of Weber's overture; bat the music 
almost compelled silence, and the various parts stood 
out in all their grandeur. The long ‘ muted” passage, 
as usual, was as mysterious as magnificent. At 
the next concert, on June 9, Herr Scharwenka is an- 
nounced as the pianist. 








THE MUSICAL UNION. 


At the third Matinée, on May 11, the audience was 
more numerous than at either of the preceding ones. 
There was an excellent program, which we subjoin :— 
Quartet, in F (strings) No. 82 .. ~e Haydn 
Grand Trio, in D (pianoforte) Op. 70 .  Beethoven- 
Quintet, B flat (strings) Op. 87 . -Mendelssobn- 

Pianoforte Solos. 
(a) Scherzo. Op.4 .. a 
(b) Notturno. No.3. Op.9.. , , 
(c) Chant Polonais de Chopin, varié .. 4 


Brahms 
Chopin. 
Liszt. 
Executants: First Violin, Signor Guido Papini; Second Violin, 
M. Wiener; Viola, M. Hollander and Mr. Hann; Violunceilo, 
M. Lasserre ; Pianist, Dr. Hans von Bilow. 


Each of the above concerted pieces is an admirable 
specimen of the master; and no better selection could 
be made with the view of contrast in the composer's 
method. Haydn's Quartet is the last he completed : 
he attempted another in 1803, but never finished it : 
he wrote sadly :—‘* All my energy is spent: I am old 
and feeble.’ There is no sign of failure, lowever, in this 
No. &2; it shows, indeed, Haydn at his best—genial, 
gentle, cheerful; a type of elegance, tenderness, and 
grace. The quartet was played with the greatest 
precision, with every point made to tell, and every 
phrase accorded its fullest expression. The gratifi- 
cation of the audience was warmly manifested after 
each movement. The Grand Trio of Beethoven was 
last played here in 1876, by Rubinstein, Papini, and 
Lasserre. Nothing can be finer than this work taken 
as a whole: and taken in detail each movement, each 
phrase, each bar is full of artistic beauty ; the greatest 
wealth of idea supplemented by the most ample 
resources for its development. It was performed as 
such a work ought to be—as a labour of love by the 
most accomplished artists. The hearers devoted pro- 
found attention, and the result was a triumph, endorsed 
by the most enthusiastic expressions of delight. 
1.qually fine, and equally characteristic of its author, 
is the Mendelssohn quintet: the Adagio, in particular, 
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is perhaps unsurpassed by any similar work. In this 
movement the climax of the quintet certainly is accom- 
plished ; and no more is wanted. Even the composer 
could hardly have disapproved of the omission of the 
movement which, in obedience to custom, he wrote 
to follow it. Dr. von Biilow’s solos were given in his 
usual magnificent style: nothing could be more perfect 
in every respect. His execution was a complete 
refutation of those who say that he sacrifices delicacy 
to force. He was enthusiastically applauded after each 
number. When he had finished the Liszt piece, the 
audience, after the usual demonstration, rose to leave, 
avd many had left the Hall, when the persistent 
plaudits of some who remained, brought back the 
pianist. There was a rush back from the lobbies, 
and an instantaneous arrest of the departures; and 
silence and attention being at once restored, the 
wudience were favoured with the one piece more, 
which a very few had ventured to ask or to hope 
for. We need hardly say the boon was acknowledged 
with the utmost fervour. Dr. Hans von Biilow played 
as usual on a Bechstein piano, the lid of which was not 
removed nor even raised, and he made but very little 
use of the damper pedal. 

The Matinée on May 25, signalised by the farewell 
performance at the Musical Union of Dr. Hans von 
Biilow—tilled the room with an audience anxious to 
hear the great pianist under the most favourable cir- 
cumstances. The usual construction of the program 
was somewhat modified, and a Pianoforte Sonata of 
Beethoven took the place of one of the concerted pieces. 
The following is the scheme :— 
Quartet, D minor ots aA 
Sonata, E flat. No. 3, Op. 31 A 

Pianoforte Solos :— 
(a) Barcarole, A minor 


Schubert. 
Beethoven. 


Rubinstein. 


(b) Lacerta, Impromptu. Op. 27 ie os Biilow. 
(c) Valse Brillante es oe -. Rubinstein. 
Grand Trio. Op. 97. B flat.. a : :» Beethoven. 


Executants: First Violin. Signor Guido Papini ; Second Violin, 
M. Wiener; Viola, M. Hollander; Violoncello, M. Lasserre ; 
Pianist, Dr. Hans von Biilow. (Pianoforte—Bechstein.) 


On this we may extract the note prefixed by Pro- 
fessor Ella :— 

“In addition to the concerted works of this day's program is 
included Beethoven's Pianoforte Sonata, Op. 31, by the particular 
desire of members present at the first memorable performance of 
Pr. Hans von Biilow, in 1873. It would be invidious to say 
which of the series of Beethoven's Sonatas is superior to the rest, 
but thus much may be stated, that few are more original, 
suggestive, and pleasing, than the one included in this day's 
program. yes f 

I beg to acknowledge the special visit of Dr. Hans von Biilow to 
London, for this farewell season, as an additional mark of 
personal favour, which I shall ever remember with pride and 
gratitude.—J. E.” 


Schubert’s posthumous quartet was first played at 
the Musical Union in 1852, and the same party who 
play now played it in 1876. Few works of this class 
depend more for their effect on the manner of execu- 
tion: the praise which was bestowed in 1876 on the 
present executants may be repeated : it is scarcely pos- 
sible to imagine a greater delicacy in each part or a 
more perfect ensemble. The Andante, in particular, 
went most beautifully, and the quaint and striking 
Presto finale was distinguished for vigour and distinct- 
ness. The quartet was received with much favour. 

We need not dwell on the exeention of Beethoven's 
sonata. From what is stated in the analysis, we may 











infer that it was played exactly in the time desired by 
the composer. We hold with Professor Ella, that, 
where it can be ascertained, “ the traditional tempo of 
a composer should be sacred.” Within this just limit 
a solo player must be allowed reasonable license. ‘ As 
to the degree of expression and :tyle of phrasing 
suggestive and characteristic music, no rule can dog- 
matically be laid down. This depends upon the 
temperament of the executant, and, as Mendelssohn 
was wont to say, ‘The mood he is in.’ Hee amat 
obscurum, volet hee sub luce videri. Each great artist 
has his own particular reading of certain obscure 
passages, and gives to the lighter themes the colouring 
of his own fancy.” The enjoyment of the audience 
was unmistakeable, and Dr. von Biilow was most 
warmly applauded at the end of each movement, and 
received what is styled ‘‘a perfect ovation” at the 
conclusion of the sonata. After a short interval he 
returned to the pianoforte and played the three exact- 
ing solos, with the usual result, although the audience 
were considerate enough not to ask for encores. 

The pianoforte trio is certainly one of the finest works 
extant by this or any composer: it is also a popular 
favourite, and is sometimes performed where the 
means are hardly adequate. But the public would 
lose a good deal of enjoyment if they could endure 
nothing below the very highest standard in the way of 
execution. Happily, on this occasion, the most ex- 
acting would be more than satisfied ; and they had not 
only the most perfect execution, but the best oppor- 
tunity of hearing it, owing to the admirable arrange- 
ment of the room and the absolute quietude of the 
audience. Conceived on a broad and grand scale, 
this trio is decorated throughout with an abundance of 
intricacies, nuances, unexpected effects, and clever 
combinations, which are hardly to be matched in any 
similar work. And this in every movement—from the 
first bar of the Allegro to the Coda of the Finale. 
Remarks on the execution are needless. 





DEATH OF MR. CURWEN,. 





We hear with the greatest regret, as we go to press, 
of the unexpected death of Mr. John Curwen, after an 
illness of only five days. Mr. Curwen was on a visit to 
some friends at Heaton House, Heaton Mersey, near 
Manchester, when he was taken ill, and he died there 
on Wednesday evening, May 26. The services rendered 
by this gentleman to the cause of musical instruction 
and enjoyment for the people have been enormous and 
unparalleled; and there are few persons who will be 
unaffected by the shock of his sudden departure. 
More especially will he be mourned by the young, to 
thousands of whom he was personally known and 
endeared. How much the movement which he has 
directed has owed to his abilities and exertions will 
probably never be exactly known: but in our opinion 
it could hardly have attained its present development 
without his comprehensive power of organization. 
But at present all discussion of this question is pre- 
cluded by the heayy loss sustained. To his family 
and immediate circle of friends Mr. Ourwen’s death 
must indeed be a most severe blow. 
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MADAME FAVART. 


(OPERA COMIQUE.) 
ENGLISH VERSION BY 


H. B. FARNIE. 


MUSIC BY 


J. OFFENBACH. 





MADAME FAVART. 
MADAME FAVART. 
MADAME FAVART. 


Full Vocal Score. English. 
Ditto 
Complete Opera for Piano ” 


nett 8s. 
10s. 
2/6. 


French, 9 


List of Songs and Pianoforte Arrangements. 
SONGS. 


The Calendar of Bacchus .. 
pe ee 
Ditto <n) 0%) ‘ee Ve 
The Two Eves 
Pull! en ite. Me 
An Old Woman’s Dream .. 
(Vocal Minuet) 
Ditto Ditto 
The Pedlar’s Song 
(Tyrolienne) 
The Artless Thing .. .. 
(Serio-Comic Song. Llus- 
trated Title) 
Ditto 


Ditto .. 
Dear Old Dad “s 
The Lover’s Comedy.. 
(Comic Trio.) Quarto size. 


PIANOFORTE MUSIC. 


Collection of Airs .. .. ..Arranged by Cuanues Goprrey 
Collection of Airs. Containing “‘ The Artless Thing,” “The 
Novice,” “The First Meeting,” “The Cold Collation 
Chorus,” ‘“ Dear Old Dad,” ‘The Lover's Comedy” 
Arranged by E. Aupinext 
Collection of Airs. (In Two Books.) Containing all the Best 
Airs in the Opera... ..Arranged by Renaup pr Vinsac 
Each book 
Valse Arietta, ‘‘ The First Meeting” Arranged by A. Dz Lisiz 
Valse Joyeuse, ‘‘ The Lover’s Comedy Trio. Ditto 
Minuet, ‘“ An Old Woman’s Dream” Ditto 
“The Novice” .. .. Arranged by Geraup 
“Tyrolienne” .. .. Ditto 
Mazarka Tyrolienne Renaud pve VILBAC 


COMP4sS. 
Baritone DtoF b 
Soprano C to F F 
Contralto B flat to E flat E flat 
Tenor FtoG B flat 
Baritone Dto E flat E flat 
Soprano CtoG F minor 


Contralto 
.. Sop. or Ten. 


AtoE D minor 
DtoG G 


Seprane DwwG G 


Mez. Sop. 
Mez. Sop. 
8. T. B. 


CtoF F 
CtoE 


DANCE MUSIC. 


Madame Favart Quadrilles. Illustrated. Solo and Duet 
A. VizentTiIn1 

0. H. R. Marziorr 
E. Deransart 


Ditto 
Ditto 


Lancers. 
Polka. Ditto 
Ditto Waltz. Ditto Léon Rogues 
Ditto Polka Mazurka. Ditto Victor Buor 


N.B.—All the Songs, Piano and Dance Music supplied at 
Half the Marked Price, and Post Free. 


Ditto 





J. B. CRAMER AND CO., 
201, REGENT STREET, W. 





SWIFT & CO., 
TYPE-MUSIC AND GENERAL PRINTERS, 


NEWTON STREET, HIGH HOLBORN, W.C., 


ESPECTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste. 
Books, Magazines, Showbills and Programmes for Concerts and 
Public Entertainments, and every Variety of Miscellaneous 
Printing. 
They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 


_or the Parish. 


Their Founts of Music include the Gregorian Notation. 








Che Mrehestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in Advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 
*.* P.O. Onpurs in FaAvouR oF J. SWIFT, Posr-Orricz, Hicu-Hotsoay, W.C, 
Orrice For SuBSCRIPTIONS AND ADVERTISEMENTS :— 


Swirt & Co., Newron Srreet, Hien Housorn, W.C. 





Apams & Francis, 59, Fuser Srreet, B.C. 


W. Reeves, 185, Fizer Srreer. 





NOTICES TO CORRESPONDENTS. 
Bsta.—No good purpose could be served by reviving the old story. 
Sropext.—We cannot “define the duties of a conductor.” Costa and Richter 
are conductors, and the man who turns over the leaves at a benefit concert is a 


“conductor.” Half-a-dozen of the latter are sometimes needed fora small 
affair: one of the former will suffice for anything. 





DEATH. 


On May 10, at his residence on Brixton Rise, after a long illness, Six Jonn 
Goss, Mus Doc., Composer to Her Majesty’s Chapels Royal, and formerly 
Organist of St. Paul's Cathedral, in his 80th year. 


Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_>—_ 


*," Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 











LONDON, JUNE, 1880. 





SIR JOHN GOSS, 


By the death of Sir John Goss the world has lost an 
amiable man and a skilled musician, and one who has 
left behind him many pleasant memories of agreeable 
intercourse, private and professional, often associated 
with good counsel and a helping hand when needed 
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and deserved. Of the love and affection entertained for 
him by his relatives it is not our province to speak: it 
is a matter of course that on the verge of fourscore 
years he had survived nearly all his youthful friendships. 

Sir John Goss was fortunate in his early career, and 
attained a position in the musical world when a young 
man beyond which he hardly sought to go. When, in 
fact, he was appointed organist of St. Paul's Cathedral, 
there was nothing for him beyond: a Court appoint- 
ment or two might fall to his lot in due course ; but 
there was no higher rank to be attained in his profession. 
In those days music was dependent on aristocratic 
patronage and countenance ; and the Gentlemen of the 
Chapel Royal, the Vicars-choral of St. Paul’s, and the 
Singing Men of Westminster Abbey— who were 
associated with Royalty and Nobility in the Catch Club 
and Glee Club and Madrigal Society—and who were 
consulted by Archbishops, and Warriors, and States- 
men as to the best arrangement of Antient Concert 
programs—were the most respectable and the most 
influential of the then musical profession. Their 
natural endowments need not be great—their at- 
tainments were not-startling: if they could sing they 
were looked up to with respect; if in addition they 
could play a little, respect became reverence ; and a 
presumed acquaintance with the mysteries of thorough- 
bass and playing from score made a man a profound 
theorist, and qualified him to pass judgment which 
could hardly be contested on all matters musical. In 
such a state of things a man’s ambition became torpid 
or contracted ; he had not the incentive there is now: 
he had nothing to aspire to, and was content with his 
position and a modest competence. If such a man 
wanted to increase his income, there was a ready re- 
source in teaching music in the upper circles; and 
such occupation is almost always fatal to the Art progress 
of the teachers. Had Sir John Goss been an ordinary 
man, he might have contented himself with an easy 
and well-paid existence. But if he did not seek to go 
out of his sphere, he worked well in it. He was one 
of the Professors at the Royal Academy of Music. . He 
wrote songs, did some work for the music-publishers 
in adapting for the pianoforte; he arranged for the 
organ in a popular and accessible form some of the 
most telling productions of the great composers ; he 
edited a collection of Psalm-tunes for parish churches; 
and he wrote his Treatise on Harmony, the best 
practical work for English students that has yet been 
produced. His organ arrangements have been super- 
seded, but the Harmony is used more than ever, 
notwithstanding the rival works that have appeared 
since it was written. His compositions are numerous 
—both sacred and secular. Few men had a purer 
taste for vocal melody; none a greater talent for 
writing for voices either in the Church or the cham- 
ber. As specimens of his anthems we may adduce the 
“If we believe,” composed for the Duke of Wellington’s 
funeral, and ‘‘The Wilderness.” One of his glees, 





“‘ There is beauty on the mountain,” is unsurpassed by 
any similar composition. ‘he music he wrote for the 
Church is perhaps hardly so advanced as that of his 
master, Attwood: Goss endeavoured to adhere to old 
forms, though he added much of modern elegance and 
expression. We are not aware that he ever attempted 
either an oratorio or an opera. As a teacher he was 
extremely painstaking and successful. To him, as to 
others in similar positions, the generally unthankful 
occupation of private teaching was the most lucrative 
branch of his profession. As a player he was not 
remarkably distinguished for execution either at 
the organ or pianoforte. In the Cathedral he always 
accompanied the service with good taste, but avoided 
the demonstrative excesses which are now expected 
from the organs and organists of the New School. It 
would be hazardous to say that Sir John Goss passed 
his long life without enemies; but he certainly never 
intentionally made any—never deserved any. Though 
remarkably sensitive, his demeanour was equable and 
placid; his manner always kind and courteous. He 
loved his art, and he enjoyed the society of his brother 
artists, and earned and kept their respect. He wished 
to live quietly, but he never neglected in any manner 
to do his duty in the sphere in which it pleased God to 
place him. The son of a church musician, and the 
father of musicians, Sir John Goss had no little 
influence on Music ; and he will long be remembered as 
an example of a hard-working English musician and a 
well-bred and conscientious gentleman. 





THE LATE CONDUCTOR AT HER MAJESTY'S. 


The absence of Sir Michael Costa from her Majesty's 
Theatre this season is a cause of regret to those who 
love the Opera, and wish its representation to be as 


good and as efficient as possible. Still more will it 
be mourned by those who think Sir Michael the best 
fitted for such a post, and feel some kind of indignation 
that such a man should not be engaged where his 
services are so valuable. We look upon Sir Michael's 
enforced idleness as a loss to the staff of the theatre, 
to the lessee, to the public, and to himself. More than 
all, it is a loss to Art. There may be many reasons 
for his retirement of which we know nothing; but it is 
impossible that they can outweigh the positive benefit 
conferred by his retaining his old post. The Opera 
season, however, must be a short one: with the genial 
and energetic Signor Arditi for the lighter pieces, and 
the grave and learned Richter for the grand school, the 
public may manage to get on very well, until either the 
prevalence of wiser or more conciliatory counsels 
or the chapter of accidents restore Sir Michael to his 
old position. That he may not be disinclined to 
conclude his labours in this direction we can quite 
understand; but his last days of presiding should 
terminate in a blaze of triumph, at the end of a 
successful season wh'sh his talent and vigour and 
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exertion have been largely instrumental in ensuring. 
His operatic career should not simply subside. All 
who know him will admit his right to retire, and 
to substitute comparative leisure for exacting work. 
But they would like to give him a friendly greeting, 
and a warm expression of good-will and of hope for 
his future happiness; and commensurate with the 
deserts of such a “good and faithful servant.” We 
trust that whatever difficulties may exist in the way of 
Sir Michael Costa resuming the baton will be speedily 


removed —at any rate before the Opera Season of 
1881, 








OUR FOREFATHERS’ FOOLISHNESS. 


Whatever may have been the object of reviving at 
the Gaiety such pieces as ‘‘ George Barnwell” and the 
‘* Castle Spectre,” the opinion of the audience at Mr. 
Hollingshead’s theatre is not shared by all playgoers 
of the present time. The Gaiety audience made up 
their mind beforehand: and with the former play they 
had a laugh at the silliness of their ancestors who 
could see anything good in such trash. Not all, how- 
ever, for there were some who were otherwise affected, 
and who joined in the laugh to conceal emotion of 
which they were ashamed. On the occasion of the 
production of the “ Castle Spectre,” we are told that 
*‘ the audience jeered and laughed heartily at frequent 
intervals, particularly when the very lively spectre 
moved jauntily about the stage. She had on white 
robes, and the gore from the assassin’s dagger stained 
her breast, but she was nevertheless accepted as a 
joke. Calls for ‘the ghost,’ between the acts were 
answered by the smiling spectre—the heroine, Angela, 
leading on her ancestor.” Of the lady who personated 
the heroine we read—‘ Miss Willes did her best, but 
an actress cannot be duly tragic when the audience is 
roaring with laughter, and when she has too much 
intelligence but to know that there is more than an 
excuse for the merriment.” 

‘‘George Barnwell,” however, treated seriously, is 
not unlikely to be performed again and again in other 
localities ; and Lewis’s play, with but slight modifica- 
tion, has actually been brought out at another theatre, 
and received with great interest. The conduct of the 
Gaiety audience seems like a protest against the un- 
wisdom of Young England's predecessors, and a display 
of their own self-gratulation at having “ got beyond all 
that.” But the gloomy old tragedy, and the super- 
natural melodrama, were ‘‘moral agents” in their day, 
and perhaps as effective in that way as most of the 
pieces which now hold the stage. We would be the 
last to deny that the Drama has udvanced during the 
present century; but we do not think that the judgment 
or knowledge of the audience has increased in propor- 
tion. And the sneer involved at the “ old playgoers ” 
who are dead and gone is opposed both to truth and 
good taste. 





NOTES. 


Our eminent and peculiarly English pianist, Mr. Sydney 
Smith, will give his annual concert at St. James’s Hall on June 2, 
the musical attraction being, if possible, greater than ordinary. 
There will be, no doubt, the usual crowded audience, not only of 
musical cognoscenti and critics, but of those who make it the 
brightest assemblage of the season, and convert the hall into a 
very ‘‘ rosebud-garden of girls.” The composers represented are 
Beethoven, Mendelssohn, Schubert, Liszt, Chopin, J. Blumenthal, 
Gounod, and Mr. Sydney Smith himself. 


We have received the outline program of the Leeds Triennial 
Musica] Festival, on October 13, 14, 15, and 16, which is under 
the immediate patronage of the Queen. The conductor is Mr. 
Arthur Sullivan, and the principal vocalists are Mdme. Albani, 
Mrs. Osgood, and Miss Anna Williams; Mdme. Patey and Mame. 
Trebelli; Mr. Edward Lloyd aud Mr. Joseph Maas; Herr 
Henschel, Mr. Henry Cross, and Mr, Frederic King. The band 
and chorus will number 420 performers, Organist, Dr. Spark ; 
chorus master, Mr. Jas. Broughton; chorus pianist, Mr. Alfred 
Broughton. The performances will be as follows:—Wednesday 
morning, October 13—* Elijah ;” Evening—Cantata (written for 
this Festival) ‘“‘ The Building of the Ship,” J. F. Barnett ; Mozart's 
Symphony in G mivor; Weber’s Overture to ‘‘ Oberon.” Thurs- 
day morning—New Overture, ‘‘ Hero and Leander,” Walter Mac- 
farren ; Psalm, ‘‘ When Israel out of Egypt came,” Mendelssohn; 
Choral Symphony, No. 9, Beethoven ; “ ‘he May Queen,” Bennett ; 
Evening— Handel’s ‘‘ Samson.” Friday morning—A Sacred Can- 
tata (written for this Festival), Arthur Sullivan; Third Mass 
(Imperial), Haydn ; ‘‘ The Song of Miriam,” Schubert ; Evening — 
Overture, ‘‘ Anacreon,” Cherubini; Cantata, ‘‘O Light everlust- 
ing,” Bach ; Symphony, Raff ; Overture (written for this Festival), 
Wingham ; Orchestral Piece, ** La Colombe,” Gounod ; Unfinished 
Opera, ‘* Loreley,”” Mendelssohn. Saturday morning—* The Last 
Judgment,” Spohr; ‘‘ The Creation” (Parts I. and II.) Haydn; 
** Gloria,” from the Utrecht Jubilate, Handel. 


Dr. Parry’s oratorio, “Emanuel,” recently produced with 
success at St. James’s Hall, is a work of magnitude, and aims at a 
high standard. It displays much talent, and conscientious 
endeavour. It is well spoken of by those who heard it, and a 
mere glance at the score is sufficient to discover that the composer 
has many resources which are by no means common. On a future 
occasion we hope to find means to discuss the work at some 


length. 


The death is announced of Mr. George Honey, the well-known 
comedian. Mr. Honey, about twelve months ago, had a slight 
attack of paralysis while acting on the stage of the Piince of 
Wales’s Theatre. He has never been strong since. 


Mr. Alfred J. Eyre has been appointed the successor of tlie 
late Mr. James Coward as organist of the Crystal Puluce. 


In the synopsis of the third Matinée of the Musical Union, we 
read the following note concerning that admirable musician and 
executant, Leopold Auer :—“ A letter, dated St. Petersburg, April 
24th, announces the intention of Auer to come, expressly, for the 
three farewell Matinées in June. In 1878 the Russian war, and 
in 1879 failing health, deprived us of his annuul visit. The 
distinguished and lucrative appointment now enjoyed by Auer, as 
violin soloist and professor at the Court and Conservatoire in St. 
Petersburg, has been held, successively, by Vieuxtemps and 
Wieniawski.” 


We have received from Mr. Asger Hamerik, Director of the 
Peabody Institute Conservatory of Music, the list of music per- 
formed at the Fourteenth Season of Concerts, 1879-80. We give 
the list of composers represented with the number of times each 
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name appeared in the programs. At the Peabody Symphony 
{Orchestral Concerts] :—L. van Beethoven, three times; Hector 
DB :rlioz, twice ; Fr. Chopin, twice; Anton Dvorak, Niels W. Gade 
Edvard Grieg, and Ch. Gounod, each once; Asger Hamerik, three 
times; Emil Hartmann, once; Fr. Kuhlau, once; Fr. Liszt, three 
times ; F, Mendelssohn Bartholdy, three times ; Anton Rubinstein, 
three times; C Saint-Saéns, Fr. Schubert, R. Schumann, and 
R. Wagner, once each. At the Peabody Students’ | Chamber- 
Music] Concerts:—J. 8S. Bach, twice; L. van Beethoven, ten 
times; L. Cherubini, twice ; R. Franz, Niels W. Gade, and Asger 
Hamerik, once each; G. F. Handel; three times; Emil Hartmann, 
twice; J. Haydn, three times; J. N. Hummel, Edwin A. Jones, 
Fr. Lachner, and Fr. Liszt, once each ; F. Mendelssohn Bartholdy, 
three times; W. A Mozart, eight times ; Fr. Schubert, four times ; 
R. Schumann, twice; Arthur Sullivan, C. Verdi, and R. Wagner, 
once each ; and C. M. von Weber, twice. At the Peabody Choir 
Concert of Sacred Music the program was furnished by Handel, 
Haydn, and Mozart. 





The private correspondence of ‘‘ Georges Sand” will be shortly 
published in Paris. No doubt there will be plenty to interest the 
lovers of gossip, Musicians may expect some light to be thrown 
ou her relations with Chopin, who was certainly devotedly attached 
to her, and whom she jilted, neglected, and attacked in a manner 
which seems almost incapable of being either explained or palliated. 





M. Alexander Guilmant inaugurated the third year of the 
Organ Concerts at the Trocadero by a sequence of four grand 
concerts, two of which took place on Thursdays, the 20th and 27th 
May, the others to be on 3rd and 10th June, with the assistance of 
eminent artists. Handel’s concertos composed on purpose for 
organ and orchestra, which have never yet been executed in Paris, 


form a great feature in these concerts. M. Colonne conducts 
the orchestra. 





The Théatre Francais has published a list of the amounts paid 
to theatrical authors, from May, 1874, to May, 1880, as “ royalties,” 
for the performance of their pieces. The highest on the list is M. 
Alexandre Dumas fils, who during the six years received £8850. 
The next was M. Victor Hugo, who had £8400. M. Emile Augier 
is set down for £7760; and MM. Erckmann-Chatrian for £2720. 





Princess Christian of Schleswig-Holstein gave a grand concert 
on Saturday evening, May 22, in aid of the funds of the Albert 
Institute, Windsor, which was founded as a memorial of the late 
Prince Consort. The demand for tickets was greatly beyond the 
supply; the entrée to the concert was in many cases at a premium, 
and the auditory included several distinguished persons. In the 
opening madrigal, ‘‘Charm me to sleep” (Leslie), the Princess 
sang soprano. Her Royal Highness took part in a pianoforte duet 
with Mr. Otto Goldschmidt, W. 8S. Bennett's ‘‘ Wood Nymph,” 
and performed a pianoforte solo, consisting of Kjerulf’s ‘‘ Melody” 
and Schumann's “ Nachstiick.” Madame Lind-Goldschmidt also 
took part in the concert. 





The Queen has consented to give her patronage to the Leeds 
Triennial Musical Festival. 





The Musical World gives the following from the Jahrbuch des 
Hofoperntheaters, ‘published in Vienna by Ignaz Rosa, formerly 
prompter, now retired on a pension. There are on the “ direc- 
tion” of the establishment under Herr Jauner 22 persons. The 
principal lady-singers number 14, and the gentlemen the same. 
The chorus includes 25 first and 21 second sopranos; 13 first and 
9 second tenors; and 8 first and 13 second basses; making a total 
of 89 voices, with 8 attendants. The ballet employs 57 ladies and 
36 men. The orchestra consists of 4 conductors; 1 leader; 17 
first and 17 second violins; 12 tenors; 9 violoncellos ; 9 double 
basses; 2 harps; 4 flutes; 4 oboes; 4 clarinets; 4 bassoons , 
8 horns; 4 trumpets; 5 trombones; 1 tuba; 2 kettle-drums ; 
ldrum; 1 triangle; and 4 attendants. The band on the stage 














is made up of 1 conductor and 22 musicians. Thus, 137 persons 
belong to the musical department. There are 17 ‘ supers;” 
42 box-keepers, money-takers, and check-takers, and 117 persons 
employed in various other capacities, so that the Operahouse 
constitutes a commuuity of altogether 553 members. 





Dangerous amusements have fared badly this Whitsuntide. In 
England there have been balloon accidents, and a “ bicycle 
ascensionist ” has met with a serious fall from his spiral staircase. 
A still more serious accident is reported from Hungary, where an 
acrobat named Tompson, who called himself the ‘* Conqueror 
of Blondin,” fell from a rope eighty feet high. The safety net 
beneath gave way with the man’s weight, and he was taken to the 
hospital in a pitiable condition. Blondin, who is also in Hungary, 
continues his marvellous feats, and so far appears to bear a 
charmed life. 





A four-part chorus ‘ Salamite,” by Giulio Ricordi, the musie 
publisher, has been favourably received in Turin. 





Mr. Arthur Sullivan has resigned the conductorship of the 
Covent Garden-Promenade Concerts. His successor will be Mr. 
Frederic Cowen. 





A monument to Chopin, the great Polish composer, was un- 
veiled in St. Cross Church, Warsaw, a short time ago. The bust 
of the composer is in white marble, and the work of Leonard 
Marconi, a sculptor of Warsaw. Under the memorial is interred 


Chopin’s heart, exhumed from the cemetery of Pére La Chaise, 
Paris. 





Liége is soon to be endowed with a splendid Conservatoire of 
music; it will be erected on the Boulevard Piercot. The Com- 
munal council has decided on everything, but the Government, 
which helps in the expenses, will also have a voice in the matter. 
It seems that the Minister de 1’Interieur objects that, from the 
plans which were submitted for his inspection, it would appear aa 
though a grand concert-room were being erected at Liége instead 
of a real Conservatoire. 





The following story concerning Liszt has gone the “ round of 
the papers "—English and foreign :—*' At Vienna, thirty or forty 
years ago, Liszt was invited by Prince Metternich to his residence 
and introduced to the Princess, who had a way of being extremely 
haughty at times. Her Highness was then in one of her most 
haughty moods. ‘ Your first visit to Vienna?’ she said, looking 
full in the stately young man’s face. ‘I hope you are doing well 
in your business.’ ‘Ah, Madame la Princesse,’ replied Liszt, ‘I 
have no business. That vexation belongs to dip'omatists and 
bankers.’ For an instant the group of fashionables who sur- 
rounded the Princess looked on aghast at the boldness of this 
answer. The Princess and Liszt gazed steadily at each other; 
neither flinched; then she yielded graciously; and, taking his 
arm, walked through the salons with him, and was as charming to 
him as if he had been a prince of the imperial blood. From that 
time forward Liszt had no better friend than the Princess 
Metternich,” 





M. A. Duvernoy has been awarded the prize cf 10,000 francs, 
given by the Municipality of Paris, for the best orchestral work 
with chorus, for his composition styled ‘La Tempéte.” ‘ Les 
Argonautes,” composed by Mdlle. A. Holmes, was commended. 


The monument to Chopin, erected by subscription in 1849 in 
the cemetery of Pére la Chaise, is falling into decay, its appointed 
guardians having all died. An appeal is now made to his sur- 
viving friends and admirers to rairea fund for the perpetual 
maintenance of the tomb. The Princess Czartoryska, and the 
Baroness Nathaniel de Rothschild, will receive subscriptions, and 
will consult with other members of the committee as to the best 
mode of attaining their ob‘ect. 
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The Standard of May 28 contains the following note :—‘ John 
Curwen, the originator of the Tonic Sol-Fa Movement in England, 
died on Wednesday night at Heaton House, Heaton Mersey, near 
Manchester, after an illness of only five days’ duration. He was 
on a@ visit to some friends at Heaton House.” 





Mr. Alma Tadema, R.A., has given the benefit of his knowledge 
of classic costume and other archwological details to the managers 
of the dramatic performance which will take place in the hall of 
Balliol College on June 3, when the “* Agamemnon” of Aischylus 
will be represented by undergraduates. 








THE RICHTER CONCERTS. 





The first of these concerts took place on May 10, and 
drew a large assembly of amateurs and professors to 
St. James’s Hall, who were enthusiastic in their re- 
ception of the Viennese conductor. The program was 


as follows :— 

Parr I. 
Overture - - - (Die Meistersinger.) - - Wagner. 
Symphony, No. 1, in C - - Beethoven. 


Scene, ‘* Wo berg ich mich.” (Euryanthe.) - Weber. 


Herr G. Henschel. 
Concerto, in F sharp major, for Piunoforte and 
Orchestra (MS.) - - - - C. Hubert H. Parry. 
- Lie serene ase bee Ley vege 
“ liebe a ” 
Songs, { ** Wie soll ich die Freude.”” | (Op. 83.) 
Herr G. Henschel. 
Herr Theodor Frantzen at the Pianoforte. 
Part II. 

Symphony, No.4,in D minor - . - - Schumann. 
The band was announced to consist of 100 per- 
formers: some of our best players were included; 
others were comparatively unknown, and gathered, we 
believe, from various quarters. They seemed all up 
to their work, and quite under the control of their con- 
ductor. Herr Richter dispensed with the usual copy, 
and his eye was all over the orchestra. The result, 
generally, was equal to the high expectation raised. 
Wagner's overture opened the concert satisfactorily : 
occasionally there was a little harshness, especially 
among the wind instruments; but this blemish quite 
disappeared later in the evening. The earliest sym- 
phony of Beethoven is in a great measure wanting 
in the majestic grandeur which we find more or less 
in the other eight; but it suffers only in comparison 
with these, and has much of the characteristic excel- 
lence for which Beethoven is so distinguished. It 
was well played. Herr Henschel is an accomplished 
musician, and has, no doubt, studied well as a vocalist. 
But we object to his exaggerated German style—the 
harsh raspiness of his notes: it may be all very well 
in Polyphemus, or Harafa, or Caspar, or the Statue in 
‘* Don Juan ;” but if the song have anything of human 
love or tenderness, its sentiment is injured, if not 
destroyed. A little smoothness—and a little modera- 
tion—would render Herr Henschel one of the very 
finest vocalists we have. Apart from what we have 
indicated Herr Henschel’s rendering of the songs dis- 
played great care and musicianly appreciation. Mr. 
Parry's Concerto is a fine work, showing fertile imagi- 
nation and a gift of melody, with the technical power 
of giving the fullest expression to both. Ingenious 
contrivance and treatment abound, not always, it may 
be admitted, with a result commensurate with the 
means employed to attain it. It is one of those works 
which wiil give more pleasure as it becomes more 


Brahms, 








familiar ; at the same time there are plenty of beauties 
which are appreciable by an average audience on the 
first hearing. The solo part was played in excellent 
style by Mr. Dannreuther; and the band left very 
little room for fault-finding in their part of the work. 
The slow movement, in particular, went well. The 
composer was called for at the conclusion, and received 
a warm “ovation.” The Symphony by Schumann— 
a masterly and telling work— was exceedingly well 
executed, and warmly appreciated. Throughout this— 
as indeed in all the previous numbers—the perfect 
control of Herr Richter over his orchestra was most 
conspicuous. » 

The second concert of the series took place on May 
20, when the program included the following items :— 
Overture, ‘* Anacreon,’’ Cherubini; Symphony, No. 2, 
in B, Beethoven ; Siegfried-Idyll, Wagner ; Concerto, 
for Violin and Orchestra (Gesangs Scene), Spohr, 
(Violin, Mdme. Norman-Néruda); Symphony, No. 9, 
in C major, Schubert. 

The third and fourth concerts took place during the 
last week of the month, with, we are told, a com- 
paratively poor attendance, probably through the repre- 
sentatives of certain papers not having the opportunity 
of being present after the first concert. On the last 
occasion there was no vocalist, of which omission, says 
the Daily Telegraph, ‘* we are not aware that anybody 
complained.” 








THE VIENNESE SINGERS IN BRUSSELS. 





The Wiener-Manner Gesang Verein, or Vienna 
Men’s Choral Society, have visited Brussels to give a 
serenade to the Princess Stephanie on the anniversary 
of her sixteenth birthday. ‘They entered Brussels on 
Wednesday evening, May 22, and from the station 
were accompanied by fourteen Belgian musical societies 
and seventy other associations, followed by immense 
crowds. On the following afternoon the singers 
proceeded to the Palace at Laeken, where they were 
received by King Leopold, the Queen, and Royal 
family (200 in number). The nine pieces which the 
Vienna singers gave were rendered in inimitable 
style, and produced an overpowering effect. On Friday 
night the choir gave a concert in the Théitre de la 
Monnaie, which was filled from floor to ceiling. The 
King, Queen, the Archduke Rudolf, and Princess 
Stephanie, occupied the Royal box, and Ministers, 
diplomatists, and the élite of fashionable society crowded 
every part of the large and beautifully decorated house. 
The success of the Vienna singers was enormous, and 
the enthusiasm their exquisite singing elicited from an 
audience of such distinction was quite phenomenal. 
At the end of the first part the King summoned to the 
Royal box the President and Directors of the Society, 
and conferred upon the former—Dr. Aschbauer—the 
Cross of Officer, and upon the latter—Herren Kremser 
and Wienwium—the Cross of Chevalier of the Leopold 
Order. The latter decoration his Majesty also con- 
ferred on Herr Franz Kremer, the poet of the serenade 
sung at Laeken Palace. Their Majesties did not leave 
till the conclusion of the concert, and the Crown Prince, 
at parting, again warmly thanked and complimented 
the members of the choir. The proceeds of this 
concert, which reach a very high sum, have been 
handed over by the singers for the benefit of the 
poor of Brussels. 
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CONCERTS. 


Messrs. Ludwig and Daubert gave the first of a 
series of chamber concerts on May 8, in the con- 
cert room of the Royal Academy, when the 
other executants were Messrs. A. Gibson, J. B. Zerbini, 
T. Sergeant, and Herr J. H. Bonavitz (pianist). The 
program comprised Schubert’s Quintet in C (strings), 
which was well performed ; Brahms’ Sonata in G, Op. 
78, for piano and violin; and Beethoven’s Quartet in 
E flat, Op. 127. Miss Henrietta Nunn was the vocalist. 
At the second concert on May 15, a new pianist, 
Mr. Richard Rickard, took part with Herr Daubert in 
Chopin’s Sonata in G minor. His style is good and 
refined, and unites power and brilliancy with great 
delicacy of touch. The other items were Beethoven's 
Quartet in F minor, Op. 95, and the same composer’s 
Quartet in F major, Op. 133. The vocalist was Mdlle. 
Heller, who gave songs by Hiller, Schubert, Beethoven, 
and Schumann. 

Mdlle. Anna Mehlig gave a matinée at St. James’s 
Hall on May 4th, the program comprising Beethoven's 
‘‘ Kreutzer’ Sonata for pianoforte, various pieces by 
Bach, Chopin, Liszt, Schumann, and Rubinstein, with 
songs by Franz, Brahms, and Schubert. The pianist’s 
high reputation was quite sustained by the perfor- 
mance on this occasion. Herr Straus was the solo 
violinist, Mdme, Haas took part with Mdlle. Mehlig 
in Schumann’s variations for two pianos, and Malle. 
Sophie Lowe sang. 

The program at Mr. H. Parker’s third Recital on 
May 5 commenced with Mozart’s Quartet in G minor, 
very satisfactorily played by Messrs. Parker, Erba, R. 
Blagrove, and Woolhouse. Mr. Parker's solos in- 
cluded Beethoven's Sonata (Op. 26); the ‘* Samson ” 
Minuet by Handel ; a Gavotte in D minor by Bach, and 
several compositions of his own. He also played, with 
Mr. Woolhouse, Mendelssohn’s Duet for Piano and 
Violoncello (Op. 58), which concluded the concert. In 
the absence of Mr. E. Lloyd, Beethoven's ‘* Adelaida” 
was very well sung by Mr. Faulkner Leigh, who also 
gave Blumenthal’s ‘“‘ My Queen” with good effect, and 
was much applauded. Miss Fortescue sang a new song 
by Roeckel, ‘‘ Long years ago,” in excellent style, and 
won a recall; and Miss Thorndike, a pupil of Mr. H. 
Parker—a young lady with good voice and method— 
acquitted herself well in an air by Pergolesi, ‘‘ Tre 
giorni;’ a song by Mr. Parker, “Close to the 
Threshold” (encored) ; and Pinsuti’s song—‘ ‘Tis I,” 
accompanied by the composer. The conductor was 
Mr. Sidney Naylor, who accompanied most of the 
songs. The Hall was crowded, and the audience were 
greatly pleased with the fare provided for them. 

Messrs. Walter Austin and Wilfred Bendall gave an 
“operatic matinée”’ at St. George’s Hall on May 5, 
when two new operettas were performed, The first, 
called ‘‘ The Stepmother,”’ has libretto by Mr. Arthur 
Sketchley, and music by Mr, Walter Austin, whose 
cantata ‘‘ The Fire King,” was produced at the Leeds 
Festival in 1877. The libretto of the other, ‘‘ Lovers’ 
Knots,” is by Mr. C, V. Bridgman, and musie by Mr. 
Wilfred Bendall. Both were well received, especially 
the second, which is a bright and cheerful little work, 
The executants included Miss José Sherrington, Miss 
B. Purdy, Mr, Rutland Barrington, and Mr, Thorndike, 
The excellent singer, Mr, Cross, gave a concert at 
teinway Hall on May 6, assisted by Miss D'Alton, 









Mrs. Frances Brooke, Mdme. Cross Lavers, Signor 
Odoardo Barri, Mr. Hanson, and several other 
popular vocalists. Signor Mattei was much applauded 
in his pianoforte solos, and generally the songs were 
received with much favour. The selection was good 
and varied, and the audience evidently enjoyed their 
evening's entertainment. 

Dr. Dearle’s oratorio, ‘‘ Israel in the Wilderness,” was 
performed by Mr. Carter’s choir at the Albert Hall on 
May 6. The work, framed on the Handelian model, 
was written thirty years ago: some detached numbers 
have been occasionally performed in the concert-room, 
and have made their way in private, There is much 
good work in it, and the composer is conscientious in 
his mode of attaining effect. It is, perhaps, rather 
deficient in melody, The principal singers were Miss 
A. Larkcom, Miss Meason, Mr. Percy Blandford, and 
Signor Ghillerti, who acquitted themselves well. Band 
and chorus might have been better. 

On May 7 Mr. Leslie’s Choir gave their third concert 
in St. James’s Hall. The concert began with Bach’s 
motet for eight voices, ‘‘The Spirit also helpeth us.” 
Other items were the trio and chorus, ‘‘ Come, we pray 
ye,” from ‘‘ Immanuel,” Farrant’s ‘* Lord, for thy tender 
mercies’ sake ;” and Mendelssohn's ‘‘ Hear my prayer,” 
the solo by Mdme, Albani. In the second part were Mr. 
Leslie's ‘‘ Resurgam,” Mr. J. OC. Ward's “Lives of 
Great Men,” Mr. Cusins’ ‘‘ Song of Freedom,” and Mr. 
J. C. Callcott’s ‘Love wakes and weeps,” each con- 
ducted by its composer. Sir R. Stewart's * Bells of 
St. Michael’s Tower "’ was encored, as was ‘‘ Now is the 
month of Maying,” Mdme. Albani was encored in 
‘Qui la voce.” Miss Mathilde Lennon and. Mr. F. 
King sang well; and Herr Isidor Schuitzler played a 
violin solo by Saint-Saéns. The hall was crowded. 

The pupils of the National Academy for the higher 
Development of Pianoforte Playing (President, Mr. 
Franklin Taylor; Director, Mr. Oscar Beringer,) gave 
their Sixth Annual Concert at the Langham Hall on 
Saturday afternoon, May 8, There was abundant 
proof of the ability of the students, as well as the 
excellence of the instruction imparted. We subjoin 
the program :— 


Impromptu on a Theme from Schumann's‘ Manfred” Reinecke. 
Misses Freda Porter and E. Wildey, 


Sonata, Op. 10, No. 3, (first movement) Beethoven. 


Miss Rolls. 
Concerto, Piano and Orchestra, (MS.) (first move- 
ment) ° os oe oe ve +» Dubrueg. 
Master Dubrucq. 
Etudes Symphoniques, en forme de Variations, 
Op, 18 and ‘da . ae bos Schumann. 
Miss Randegger. 
Fantasie, D Minor ‘ a “> ee Mozart. 
Miss Mildred Mackeson. 


Concerto in A Minor, Op. 54, (first movement) +» Schumann. 
Master Aldridge. 

Rondo in G, Op. 51 va a me os «+ Beethoven. 

Miss Jessie MacMahon. 


‘* Les Contrastes,” two Pianos, Fight hands, Op.115.. Moscheles. 
Misses Springmtihl, E. Springmiihl, Stonard, and Emily Callwell. 


The South London Choral Association gave their 
fourth concert at St. James's Hall on May 11, when a 
selection of part-songs, glees, and madrigals, by old and 
modern authors, was performed, 

Mdme. Arabella Goddard introduced some of the 
pupils of her new Academy to public notice on May 12 
at Steinway Hall, when a varied program, containing 





works by Beethoven, Schumann, Handel, Rameau, 
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Wagner, Chopin, Mendelssohn, Weber, and Saint- 
Saens, was gone through in a manner highly creditable 
alike to the students and to their instructor. 

On May 14 a concert was given at St. James’s Hall, 
under the auspices of the Viscountess Folkestone, in 
aid of the Hospital for Sick Children in Great Ormond 
Street. The holiday season and the end in view may 
afford justification for the clowning of amateurs, and 
musicians and composers may find it pleasant ‘ desi- 
pere tn loco” for the sake of the little invalids: but we 
trust the example will not be followed by the professors 
of the Divine art. The feature of the evening was 
Romberg’s Toy Symphony, with Mr. Arthur Sullivan 
as the ‘“‘ cuckoo,” Mr. Charles Hallé as the “ quail,” 
Mr. J. Barnby as the “ nightingale,” Mr. 8. Arthur 
Chappell as the “ woodpecker,” Sir Julius Benedict as 
the ‘bells,’ Mr. Randegger as “drum,” Mr. Blu- 
menthal as “ rattle,” Dr. Stainer and Mr. Kuhe as the 
“trumpets,” Mr. Engel as “triangle,” Messrs. A. 
Manns, W. G. Cusins, Carl Rosa, Santley, Ganz, 
Daubert, and Progatzy as the ‘string band,” Messrs. 
F. H. Cowen and J. F. Barnett as the pianists, and 
Mr. Henry Leslie as conductor. The symphony was 
received with vociferous applause, and the last move- 
ment was encored. 

A most enjoyable matinée d’invitation was given by 
Mrs. Lamborn Cock at the Steinway Hall on May 15. 
The program was very long, but the interest never 
flagged. Of the twenty numbers we will mention first 
those in which the giver of the concert was immediately 
concerned. These were a duo for pianoforte and 
violoncello, composed by Alice Mary Smith, and admir- 
ably played by Mrs. Lamborn Cock and Herr Otto Leu ; 


and a pianoforte solo, ‘‘ Fantaisie Polonaise,” Op. 
106, by Joachim Raff, for the fine execution of which 
Mrs. Cock deserved and received enthusiastic applause, 
Herr Leu also gave a characteristic violoncello solo by 


Popper. There were also pianoforte solos by Miss 
Florence May, and by Mr. Charles Gardner, in each 
case played by the composer ; while Mr. Cusins played 
« Gavotte of his own, Raleundon's ‘*- Nachstiick,” and 
Heller's arrangement of Schubert's ‘*‘ La Truite.” 
Miss Cater sang Rastrelli’s “Laura,” and Mr. Cum- 
mings his recently composed ‘“‘ Edith’s Song,” from the 
Tennyson collection; the two vocalists afterwards 
united in Alice Mary Smith’s duet, “‘ Maying.” Miss 
Marian Mackenzie sang charmingly “ The unfinished 
song,” by Signor Pinsuti, and a new MS. song, “ Lilac 
Bloom,” especially composed for the occasion by Sir 
Julius Benedict. Balfe’s ‘I have been with the Kose” 
and Roeckel’s ‘‘ Love out a Maying” received full jus- 
tice from Miss Agnes Larkcom ; and another new song 
by Signor Pinsuti, ‘‘ Sowing and Reaping,” was most 
successfully interpreted by Mdme. Rebecca Jewell. 
The other solos were “‘ The fate of a Rose,” by Mr. 
Thorndike, ‘Spirto gentil,” by Mr. Davies, and Han- 
del's ‘‘ Droop not, young lover,” by Mr. R. George. We 
must not omit to mention a scene from the ‘‘ Provoked 
Husband,” in which Lady Townly and Lady Grace were 
well sustained by two pupils of Mr. Walter Lacy—Miss 
Marian Mackenzie and Miss Lily Twyman. Ran- 
degger’s ‘‘I Naviganti’ commenced, and Pinsuti’s 
“ Good night, beloved,” concluded the concert. There 
was a full and fashionable audience, who quite 
appreciated the excellence and variety of the entertain- 
ment provided for them. 

Mdme. Frickenhaus gave an interesting chamber 





concert on Wednesday evening, May 19, at the Royal 
Academy Rooms, assisted by Herren Ludwig and Leu. 
The program included in the first part the Trio, in G 
minor, Op. 1, for Pianoforte, Violin, and Violoncello, 
Goetz ; Solo, Pianoforte, ‘‘ Davidsbiindler,” Schumann, 
5 played by Mdme. Frickenhaus; Solo, Violin, 
“ Le Trille du Diable,” Tartini, in which Herr Ludwig 
was very successful, and much applauded. Part II. 
commenced with another Pianoforte solo by Mdme. 
Frickenhaus, Mendelssohn’s ‘‘ Andante and Rondo 
Capriccioso.’”’ The other items were Violoncello solos— 
a. Adagio, Handel; b. Concert Polonaise, D. Popper— 
effectively rendered by Herr Leu; and Beethoven's 
sonata, in A, Op. 47, by Mdme. Frickenhaus and 
Herr Ludwig, which concluded the concert. Mr. 
Faulkner Leigh was the vocalist, and sang with much 
success Beethoven's ‘‘ Adelaida,” and “ The Message ” 
of Blumenthal. There was a full and fashionable 
audience. 

Two performances of Berlioz’s ‘‘ Damnation de 
Faust,” were given at St. James’s Hall on May 21 and 
22 by Mr. Charles Hallé, with the band and chorus of 
his Manchester concerts. Miss Mary Davies (Marvaret), 
Mr. Edwin Lloyd (Fuus:), Mr. Hilton (Brander), and 
Herr Henschel (Mephistuphiles) were the solo vocal sts. 
The work is in four parts, following the outlines of 
Goethe’s poem. The vocal numbers in the work are 
always important and attractive, but the listeuer is 
chiefly impressed by the elegant and powerful orclies- 
tration. Many detached numbers are well known ; we 
hardly think the work as a whole will ever become 
popular. The conclusion is unsatisfactory, not to say 
unpleasant, though wonderfully clever. The super- 
natural ride through space, and the ‘“ Chorus of 
Lost Souls and Demons in Pandemonium,” are 
as much ludicrous as ierrible. Berlioz fails here in 
spite of his immense resources. The execution, we 
i P ec was creditable to Mr. Charles Hallé and his 

and. 

Mr. Charles Hallé is giving his twentieth series of 
pianoforte-recitals at St. James’s Hall: the first two 
took place on May 21 and 28. 

The Brixton Choral Society gave a “ complimentary 
concert” to their energetic conductor, Mr. William 
Lemare, on May 24, at the Angel Town Institution. 
The first part consisted of Mendelssohn's “ Athalie,” 
the solos by Mdme. Worrell, Miss Ada Tolkien, and 
Miss Marian Burton ; the illustrative verses read by 
Mr. Charles Fry. This was succeeded by a new Can- 
tata, by A. D. Duvivier, for Male Voices and Brass 
Instruments, entitled ‘The Wood.” After the Can- 
tata a new song (MS.), “The lay of Albert Graeme.” 
composed expressly for the occasion by Mr. W. 
Lemare, was sung by Miss Bertha Young; Blumen- 
thal’s ‘“‘ Venetian Boat Song,” by Mdme. Worrell ; 
Sullivan’s “‘Happy Young Heart,” by Miss Muriel 
Wood; Milton Wellings’s ‘‘At the Ferry,” by Miss 
Marian Burton; Benedict's “‘The bird that came in 
Spring,” by Miss Ada Tolkien ; and B. Tours's ** Three 
Singers” by Miss Bertha Young. The program 
concluded with a selection from Mr. W. Lemare’s 
Operetta, ‘ A Calm Sea,” sustained by Miss M. Wood, 
Miss L. Wood, Mr. W. Lemare, and Mr. Clarke. Mr. 
H. J. Stark was at the organ, Mr. John Harrison and 
Mr. W. Lemare at the pianoforte, and the arrange- 
ments were conducted by Mons. A. D, Duvivier and 
Mr. William Lemare. 
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ROYAL ITALIAN OPERA. 


On May 1 the “ Sonnambula,” with Amina by Mdme. 
Albani, drew a crowded house. This is the part in 
which she first appeared before an English audience ; 
and in it she is certainly not surpassed ; her generally 
quiet style of acting is charmingly appropriate, and 
her occasional intensity and force are all the more 
effective by contrast. She was much applauded, 
particularly in the ‘‘Come per me,” the “ Ah! non 
credea,” and the “Ah! non giunge.” Signor Gayarre 
was @ competent Hivino, interpreting the music in 
artistic style. Signor de Reszke made a hit as the 
Count : he changed the make-up for the better, discard- 
ing the riding-whip, and looking like a gentleman. 
The ** Vi ravviso ’ was sung with breadth and fervour, 
was unanimously encored, and repeated. Madlle. 
Bauermeister was the Lisa, in place of Mdlle. Zenari, 
indisposed ; and. other characters were filled by Mdme. 
Corsi, Signor Fille, and Signor Raguer. The chorus 
might have been better. Signor Vianesi conducted. 

On May 8 ‘ Un Ballo in Maschera” was produced. 
Mdlle. Turolla was announced in the part of the 
heroine, but being indisposed, Mdme. Mantilla took 
her place. Ulrica was sustained by Mdme. Scalchi, 
and Oscar, the page, by Mdme. Bauermeister. M. 
Lassalle, as Renato, was all that could be wished ; the 
‘‘ Eri tu,” was the success of the evening. The Duke 
was played by Signor Carpi, and Armando and dAngri by 
Signori Scolara and Capponi. There was a tolerably 
good house. 

‘* Lohengrin” was played on May 6 to a crowded 
andience. The cast was much the same as on former 
occasions : the two personages being in the best hands. 
Mdme. Albani, an almost perfect F/sa, was in excellent 
voice, and filled the character with the invariable 
result. Signor Gayarré the best Lohengrin on the 
Anglo-Italian stage, played and sang well, on rare 
occasions only lessening the delightful quality of his 
voice by forcing it. The Telramondo of Siguor Cotogni 
and the Herald of Signor Capponi have been seen 
before ; Signor Silvestri made an efficient King, while 
the part of Ortruda was sung by Mdme. Pasqua. 
Neither band nor chorus deserved unqualified praise. 

On May 8 Meyerbeer’s grand opera, “‘ L’ Africaine,” 
was given with the following cast:—Selika, Mdlle. 
Turolla; Inez, Mdlle. Valleria ; Nelusko, M. Lassalle ; 
Don Pedio, Signor Vidal; Grand Inquisitore, Signor 
Capponi; and Vasco di Gama, Signor Carpi. 

On May 15 Mdme. Adelina Patti made her rentrée, 
the house being literally crammied in every part. 
When, attired in the costume of Juliet, Mdme. Patti 
first appeared she was greeted with enthusiastic applause, 
which lasted some minutes. In selecting Gounod’s 
‘* Romeo ¢ Giulietta,”’ Mdme. Patti chose a work which 
affords good opportunity for displaying her vocal and 
histrionic powers. In the balcony scene in the second 
and in the other duet with Romeo in the fourth act 
Mdme. Patti sang with all her wonted intensity and 
charm. The vocal valse, ‘‘ Nella calmia,” was encored 
and repeated, and throughout the evening Mdme. Patti 
received special honour, and was called many times 
before the curtain. Signor Nicolini as Romeo looks 
the part and sings with passion ; the scena, “ Ah ! sorgi 
appur o sol,” was effective, and his share of the two 
love duets was well sustained. Signor Cappowi and 
Cotogni took their old parts of the Duke and Mercutio, 





Signor Vidal was Friar Lawrence ; Signor Graziani gave 
the ‘Su baldi garzon” with effect, and Signor Sabater 
was a capable 7'ybalt. Malle. Cottino, as Stefano, pleased 
in the song ‘Ah! col nibbio.” Signor Bevignani con- 
ducted. 

On May 18 Rossini’s “Ji Barbiere” was produced, 
with the part of Dr. Bartolo’s ward allotted to Mdme. 
Patti; and this charming artist has rarely sung with 
more spirit and brilliancy. The cabaletta, “Io son 
docile,” was a marvel of fluency and grace ; and in the 
Lesson scene Mdme. Patti again delighted her hearers 
with Eckert’s well-known melody with variations, for 
which, on the inevitable encore, she substituted ‘‘ Home, 
sweet Home.” Signor Cotogni’s Figaro is a clever 
performance, and Signor Ciampi'’s Dr. Bartolo is 
humorous and telling. Signor Nicolini got on well 
with Rossini’s music. The part of Don Basilio was 
capitally played by Signor de Reszke. The “La 
Calunnia” has not been better sung for a long time. 
There was a crowded house. 

The revival of M. Ambroise Thomas’s ‘ Mignon,” 
with Mdme. Albani in the title-part, on May 20, drew a 
numerous audience. The music could not be more 
delightfully sung, and in all respects the assumption is 
excellent. Mdme. Albani's success was as complete as 
possible. M. Engel was the Guglielmo, and acquitted 
himself fairly well. Malle. Valleria made an impression 
by her brilliant singing and clever acting as Filina; 
Mdme. Scalchi was an excellent Federico, her delivery 
of the Rondo-Gavotte meeting with deserved appro- 
bation; Signor Ciampi made Laerte as amusing a 
character as the libretto permits; and Signor Vidal 
was a competent representative of Lolario, though his 
singing was marred by the persistent tremolo. Signori 
Scolara and Manfredi sustained the subordinate parts 
of Giarno and Antonio. The opera was tastefully 
mounted as heretofore. The chorus sang well, and the 
band, under Signor Vianesi, left nothing to be desired. 
Encores were granted with more good nature than 
discrimination. 

Mdme. Patti’s performance in the ‘‘ Traviata ” proved 
again that the great singer is at her very best this year. 
In consequence of Signor Nicolini’s indisposition, 
Alfredo Germont was played by Signor Carpi, who accom- 
plished the task well. The Germont pére was Signor 
Graziani, who made a return to his happiest moments 
in the first song, ‘‘ Pura siccome un Angelo.” The 
performance was loudly applauded. 

On May 22 the ‘‘ Sonnambula " was repeated, cast as 
before. Mdme. Albani received every possible demon- 
stration of delight from a crowded audience, 

On May 24 Mdme. Patti once more assumed the 
part of Zerlina in “Don Giovanni,” and again was 
encored in ‘‘ Batti batti,” and “‘ Vedrai carino,” and “ La 
ci darem.” It is needless to praise her rendering of 
this familiar part. Médlle. Valleria displayed her usual 
taste and skill in the of Donna Elvira, proving her- 
self a most acceptable representative of the Don's 
victim. On the other hand, Mdlle. Pyk was over- 
weighted by the character of Donna Anna, Signor 
Cotogni was the hero of the story, and Signor Carpi 
played Don Ottuvio, He was hardly successful. On 
the 25th ‘‘ Mignon”’ was repeated. 

“* Dinorah ” was the opera on May 27, with Mdme. 
Patti in the title part, The “ Huguenots” on the 
28th. On the last day of the month “ Lohengrin” is 
auvounced, with Mdwe. Albani. 
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HER MAJESTY'S OPERA. 


On May 15 Her Majesty's opened with Gounod’s 
‘* Faust,” with Mdme. Nilsson as Margherita. On the 
first night of the season, with a new conductor pre- 
siding over a band and chorus mostly new to him, 
‘* Faust” was wisely chosen, as the principal parts were 
mostly familiar, Mdme, Nilsson’s Margherita is un- 
doubtedly the best we have on the whole. Her voice is 
as rich and full as when last heard, and its pure tone is 
as telling as ever. The favourite singer's recep- 
tion was most enthusiastic. In the most important 
particular Mdme. Nilsson was well supported. Mr. 
Maas, who has played the part in English, made his 
first appearance on the Italian stage in this country, and 
sang most of his music superbly. His weak point is 
that he does not act. Mr. Maas occasionally re- 
membered the situation, and awoke to the spirit of the 
scene ; showing that the English tenor has means if he 
would only use them. Mdme., Trebelli was the Siebel, a 
character in which she has no rival. Signor del 
Puente, as Mefistofele, was successful in the serenade, 
“Tu, che fai l’addormentata.” Signor Galassi was 
the Valentino. All things considered, this first perfor- 
mance may be deemed satisfactory. 

On May 17 “ La Sonnambula”’ introduced a new 
Amina and a new Elvino, in the persons of Malle. 
Nevada and Signor Lazzarini. Malle. 
is very young, but her qualifications are great. 
She has a pure soprano voice, the lower tones scarcely 
formed, but full and rich in the higher register. Mdlle. 
Nevada requires practice and study to become a finished 
singer; but her début was promising, and she acts with 
care and grace. She sang “ Ah, non credea” with taste 
and feeling. Signor Lazzarini seemed a little nervous. 
His upper notes are good, and the impression made is 
favourable both as actor and singer. Signor del Puente 
was the representative of Count Rodolfo. The per- 
formanee of the well-known work was generally efficient. 

On the 18th “‘ Carmen” was performed, with Miss 
Minnie Hauk in the title-part, which she has practically 
made her own. Don José was played by Signor Runcio, 
and Signor del Puente was the Escamillo. The operatic 
danseuse Mame. Oavalazzi distinguished herself greatly 
in the ballets. 

On May 20 Mdme. Marie Roze appeared as Aida, and 
gained all her customary tributes of approbation. 
Signor Frapolli, who had been summoned from England 
by the alarming illness of a near relative, was replaced 
by Signor Runcio. Mdlle. Fremelli’s fine voice was 
well displayed in the music of Amneris, and Signor 
Galassi’s style of singing was not unsuitable in the 
charaoterof AmonasrotheEthiopian King. Herr Behrens 
and Signor Monti were efficient representatives of the 
High Priest Ram/is, and the Egyptian Monarch. On 
May 22 Mdme. Nilsson repeated her Margherita, sup- 
ported, with the substitution of Signor Runcio for Mr. 
Maas, as on the opening night of the season. “ Lohen- 
grin,” conducted by Herr Richter, was to have been given 
on the 22nd, but the German musician found that more 
rehearsals were necessary, and the production was post- 
poned for a week. It is understood that Herr Richter 
will not altogether follow the curtailed edition of the 
score with which English audiences are acquainted. 
Mdine. Nilsson is to resume the character of P/sa. 

‘Don Gioranni” is announced for June 1 with 
Mdwe. Christine Nilsson. 


Nevada’ 





CRYSTAL PALACE. 


The present season was inaugurated on May1. The 
great event of the day was a mixed concert, in which, 
as the bands of the Grenadier, the Coldstream, and 
the Scots Guards were present, military music had a 
large place. Amongst the various overtures, marches, 
and battle pieces, which were given with remarkable 
precision and taste, were a ‘Turkish Patrol,” by 
Michaelis, and an heroic march given at the Grand 
Opera of Paris for the sufferers by the inundation at 
Szegedin, which was greatly applauded; also an 
arrangement from Handel’s opera “ Xerzes,” adapted 
for the military bands by Mr. A. Manns. The 
audiences, too, had a specimen of Wagner's best quali- 
ties in a march and battle hymn from ‘ Rienzi.” The 
performances of Mdmes. Marie Roze, Trebelli- Bettini, 
and Patey, Mr. Edward Lloyd, and Signor Foli were 
much enjoyed. There was after the concert a display 
of the great fountains and a Venetian féte, when the 
terraces were illuminated by coloured lamps, and the 
military bands played in succession. 

At the first ballad concert, on May 15, Miss Anna 
Williams sang ‘Tell me, my heart,” and ‘‘ She wore 
a wreath of roses; Mdme. Cummings, ‘‘ The Lost 
Chord” and ‘Caller Herrin';” Mdme. Enriquez, 
** Rose softly blooming ” and ‘* The Lady of the Lea ;” 
Mr. Shakespeare, ‘‘ The Message” and “ Yes or no;” 
and Signor Foli, ‘‘ A Bedouin Love Song” and “The 
Bell-ringer.” The band gave the overture to ‘‘La 
Gazza Ladra,” the Gavotte from ‘ Mignon,’ and some 
of Delibes’s ballet music. Miss Anna Mebhlig played 
Weber's ‘ Concertstuck,” and Mr. Alfred Wells gave 
as a flute solo his variations on ‘The Blue Bells 
of Scotland.” 

On the Whitsun holiday there was the usual round 
of varied attraction, which drew immense crowds 
from London and the more immediate neighbourhood 
of the Palace. The magnificent weather gave the 
visitors ample opportunity of enjoying the beauty 
of the grounds and the out-door amusements provided— 
an opportunity the regular holiday-makers have not had 
for sometime. This very much relieved the pressure 
inside the building, and the comfort of all was in- 
creased in consequence. The people showed no 
inclination to leave the scene of their enjoyment, and 
many persons must have reached their homes at a very 
late hour, 





THE ALEXANDRA PALACE. 


The Alexandra Palace was reopened under entirely 
new management on May 15, Mr. W. H. Jones, the 
general manager for the new lessee, Mr. Willing, has 
resolved to deal in the most liberal manner with the 
public, and has arranged that at all entertainments a 
considerable space shall be devoted to the free use of 
the visitors. The refreshment department has also 
undergone revision, and the railway fares have been 
lowered. The opening was celebrated by a concert, in 
which Mdme. Blanche Cole, Miss Pulham, Mr. Barton 
M‘Guckin, Mr. Egbert Roberts, and Mr. Aynsley Cooke 
took part. It commenced with the overture to 
Donizetti's ‘‘ Linda,” followed by favourite extracts from 
the same author's ‘* Lucia de Lammermoor.” Mdme. 
Blanche Sole and Mr. Aynsley Cook sang the recitative 
and cavatina, ‘‘In silence all lay slumbering,” after 
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which the duet, “‘ By the ashes of my father,” was sung 
by Mdme. Blanche Cole and Mr. Barton M‘Guckin. 
The sestet, “* What from vengeance yet restrains me,” 
preceded the scena, ‘‘ Tomb of my Father,”’ by Mr. 
M‘Guckin and chorus. The second part included 
‘*Chough and Crow,” “The Minstrel Boy,” by Mr. 
M‘cGuckin; ‘Il Bacio,” by Mdme. Blanche Cole, and 
** Simon the Cellarer,” &c. In the course of the day 
organ performances were given by Mr. H. Collingwood 
Banks ; and the Alexandra Palace military band played 
in the Italian garden. 

On the Whitsun Bank Holiday the Alexandra Palace 
stood at the head, so far as numbers sre concerned, there 
being 69,865 visitors. The cash receipts amounted to 
£5407, of which £70 was stolen. Some amusing 
statistics have been furnished by the new management, 
and it appears that the consumption was as follows :— 
Wines and spirits, 506 dozen bottles ; draught ale, 150 
barrels, ; bottled, ale 1000 dozen,; bottled stout, 400 
dozen ; mineral waters, 8000 dozen: meat, 15 tons; 
snall salad, 5 van loads ; new potatoes, 4 tons; tea, 10 
chests ; coffee, 4 cwt. ; bread, 25,000 loaves; buns and 
cakes, 81,000. A total of 2855 dinners were sold, and 
10,244 teas ; while 109,000 gallons of New River water 
were pumped into the Palace. The following articles 
were bruken or missing :— Glass (various), 1200 
pieces ; crockeryware (various), 500 pieces ; plated goods 
(various), 14 dozen; cutlery (various), 2 dozen; tin 
measures (various), 5 dozen. The number of atten- 
dants, including 150 barmaids, was 400. Myers’s circus 
had 81,283 visitors. Sweets were in immense demand, 
one stall having sold goods to the value of £108 5s. 








DRAMA. 


At the Globe Theatre the ‘‘ Naval Cadets ’ has been 
withdrawn in obedience to a demand for the ‘ Cloches 
de Corneville,” the popularity of which gave no sign of 
decreasing even after a run of over seven hundred 
nights. Planquette’s opera was revived on May 15, 
with Miss Violet Cameron in her original part of 
Germaine. Miss Emma Chambers played Serpolette ; 
and Mr. Loredon was the Marguis. Mr. Shiel Barry’s 
representation of the miser is as telling as ever; Mr. 
Paulton is most amusing as the Baillie, and Mr. Charles 
Ashford retains his part of Gobo. The majority of the 
airs (including the legend of the bells and Germaine’s 
air in the second act) were encored, and Mr. Shiel 
Barry was called before the curtain. 

At the Marylebone Theatre a slightly altered version 
of Lewis's ‘* Castle Spectre,” was given on May 15, under 
the title of ‘ The Speetre of Conway Castle.” The new 
arrangement is by Mr. J. A. Cave, and the Ghost is 
skilfully managed, so as to create more than usual 
excitement. Mr. ©. Sennett played the uncle with 
energy ; the lovers were represented by Mr. A. Leslie 
and Miss Lizzie Howe; and the rest of the cast was 
good. The performance passed off successfully. 

At the Lyceum Theatre the “ Merchant of Venice,” 
after a run of nearly two hundred nights, has been 
curtailed of its last act in order to allow of the 
introduction of an idyll, in one act, adapted by Mr. W. 
G. Wills from Herz’s poem, ‘‘ King Rene’s Daughter.” 
The tender poem is interpreted with most artistic skill 
by Miss Ellen Terry and Mr. Irving. Miss Terry’s 
Jolanthe is a marvellous triumph. In addition to Mr. 
Irving’s fine interpretation of Count Tristan, Mr. 





Barnes, as King Rene, and Mr. Mead, as the Moorish 
physician, play admirably. 

The Princess’s Theatre is no more. The last per- 
formance took place on May 19, when the performance 
was in reminiscence of past successes. ‘Jane Shore” 
would have been included, but for the absence of Miss 
Heath from London ; but “ It’s Never too Late to Mend,” 
** Drink,” * Queen's Evidence,” and ‘The Streets of 
London” were all in the bill. A scene from “ Mr. and 
Mrs, White” introduced Miss Fannie Leslie and Mr. 
Harry Jackson, who gave his imitations of leading 
actors. When Mr. Gooch appeared he met with a 
cordial reception. The young manager spoke with 
much feeling, and in the course of his remarks said :-— 


‘“* This theatre has a good character, but it has had its troubles 
and its trials; and not even my illustrious predecessor, Mr. 
Charles Kean—~a scholar, an artist, and a gentleman—found the 
task an easy one. Personally, ladies and gentlemen, I have been 
more fortunate in that respect. You have been my stedfast 
friends, and it is owing to your generous patronage that I shall be 
able to build—with the help of the architect, of course—a better 
house upon this site. It would take too long, just now, to mention 
all the good actors who have graced this stage. Perhaps you may 
not know them all even by name ; for many a good actor never 
gets a chance of showing the public all that he is capable of doing. 
It is, however, no secret—not even a stage secret—that a great 
reputation has been gained in this theatre, and if I were offering 
you wine instead of words, I would ask you to pledge Mr. Charles 
Warner in ‘Drink.’ I know that those cheers will make him 
happy to-night, for the children of the foot-lights love applause ; 
and, please, don’t forget the stage manager, Mr. Harry Jackson. 
May I ask you to juin with me in thanking the ladies and gentle- 
men of the company of this theatre—one and all, from the highest 
to the lowest—for their zeal in our service? My part will be to 
make the new Princess's comfortable from floor to ceiling—theirs 
to entertain you with good plays, well acted. And now, kind 
friends, I feel something rising in my throat--something which 
tells me it is time to say good-night, not good-bye. Please come 
and see us in the new house, you will be heartily welcome.” 
After Mr. Gooch had been cheered and recalled, 
there was a summons for Mr. Charles Warner, who 
was greeted with vociferous applause. Mr. Harry 
Jackson was also called, and again when the pcr- 
formance closed. 

On May 24 the Princess’s company opened at the 
Standard with ‘* Drink.” 








A Quier Crry.—-A big fire in Lancaster, Pa., is a much bigger 
thing than anywhere else in the world. The citizens of Lancaster 
get an immense amount of fun out of a fire, and consequently, 
last week, they enjoyed themselves, as much as they could have 
done had two circuses been in town at the same time, for there 
were two rousing ‘“ conflagrations.” Lancaster is a peculiar city. 
It is a city of more than twenty-five thousand souls, without a 
morning newspaper, and which allowed a Sunday paper to live 
just two weeks. No theatre combination ever thinks of making 
more than a single night’s stand there, and then it must 
announce its coming two or three weeks ahead, in order to give 
the people full opportunity to settle what they will do about it. 
The whole population goes to church three times a week, and 
every being is regularly in bed at 9 p.m., and out again at 5 a.m. 
Even the cats do not stay out at night in Lancaster. People are 
born there and die there, and these, with marriages, are the 
staple subjects of conversation. A fire lasts Lancaster for a year. 
Its site is the goal of promenaders for months afterwards, putting 
the nose of the cemetery, for the nonce, out of joint, and the 
papers are filled with notes of the ruins until the place is built 
upon again. There are old folks and very young folks in Lancas- 
ter, but few of middle-age. This is explained by the fact that the 
boys and girls leave home as soon as they reach years of discretion, 
and never return. The old people have never been away, and know 





of nothing else in creation but Lancaster.—Philadelphia Jd irror. 
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NEW MUSIC. 


[AnpRews, Manchester. | 


“The Child’s Prayer.” Sacred Song. Words by CoLEnripeE. 
Music by R. AnpREws. 


Coleridge's verses are well known, and have always been regarded 
with favour. The music is simple and very taking — just the 
little song which is sure to find acceptance in the family circle. 
The key is D, 3-4 time, compass D to F. 


[A. Cox.] 
Les Echos des Bois. Pour Piano. Par Giacomo Ferraris. 
La Villanelle. Pour Piano, Par Giacomo Ferraris. 


The above are two light and interesting pieces, suitable for 
those who have obtained some command over the instrument, 
and can bring taste and sympathetic touch to bear on the music 
they play. ‘There are no mechanical difficulties, and the notes 
are few, the effect being gained by their position rather than by 
their number. 


“A Match.” (‘If Love were what the Rose is.”) Words by A.C. 
Swinsurne. Music by Louis N. Parxer. 


No task could be more pleasant to the musician than the 
setting of Swinburne’s beautiful and highly suggestive verses, and 
Mr. Parker has caught their spirit, and his music furnishes a very 
«ounterpart to ‘A Match.” The combination results in an excel- 
lent song; one that, we believe, will soon achieve popularity, and 
long retain it. The key is E, 6-8 time, the compass B to F, 
twelve notes. 


‘+ By-and-by.” Song. Words by Frev. E. WearHerty. 
by T. C. Lewis, Vicar of Harmondsworth, 

Mr. Weatherly’s verse is always lyrical, if not so fresh and 
\igorous as it used to be before it became so much in demand 
The setting will please most persons, as being out of the common 
and here and there peculiar. It no doubt had the approval of 
the Vicar’s circle before he gave it to the public. Key D, 6-8 
time, compass the octave D to D, 


Music 


Gavotte in B flat. For the Pianoforte. By Frep. A. Dunster. 

March. For the Pianoforte. By Frep. A. Dunster. 

Mr. Dunster’s Gavotte is another example of the modern adop- 
tion of an old model, which has recently become so rife: it is 
more successful than many, and suggests less restriction: it will 
be welcome as a slight occasional piece. The March in C minor 
is longer and more elaborate, and the smooth phrasing of the 
trio in A flat contrasts well with the gloomy motivo which 
precedes and follows it. It is an encouraging piece for the student, 
as the difficulties are but moderate in proportion to the result 
obtainable. 

{Ronert Cocks & Co. } 

Where the stout Nor’-Wester blows. Song, Written by the late 
Miss M. A. Browne. Music composed by Lapy Henry 
‘THOMPSON. 

A manly song, with a vigorous taste for the sea and its breezes, 
There is a spirited melody fitted to equally spirited verse, and its 
sentiment is that of all Englishmen, and all sailors. It is set in 
D, common time, compass D to F. 


To Inez. Song. Poetry by Lorp Byron. Music by H. F. 
Limpvs. 

‘¢ There be none of Beauty's daughters,”’ has been often set with 
more or less success: if the present essay does not surpass all 
previous ones, it may claim to rank among the best of them. The 
adaptation to the words is happy; and the fervent phrases are 
full of suggestiveness to a competent vocalist. The song is also 
well accompanied, The key is E, 9-8 time, compass B to D. 





“ The Whisper of the Firs.” Ballad. Written and Composed by 
J. Jemmerr-Browne. 


“‘ Jack and Jill.” Ballad. Written and Composed by J. Jemmerr- 
Browne. 


In the first of these songs the author begins at the end of his 
story, and what may have happened before is left to the imagina- 
tion. He tells enough, however, to form the subject of a pretty 
little song, which on the score of past, present, or future experience, 
claims general sympathy. The melody is graceful and appropriate- 
Key A flat, 6-8 time, compass C to F, eleven notes. 

The homely yet graceful liveliness of the second song cannot fail 
to please. An old complaint is very satisfactorily removed, and 
mutual rejoicing takes the place of individual regret. The air 
is exceedingly pretty, and suits the words well. The key is A 
flat, 6-8 time, compass E ta F. 


“Not I.” Written by Epwarp Oxenrorp. Composed by ANTONIO 
L. Mora, 

A very ungallant declaration of independence and indifference, 
which, though only made to be retracted, is hardly the song to go 
a-wooing with. It is cleverly set, the music striking and piquant, 
showing the practised hand. Altogether it is out of the usual 
track, and will claim attention as a change from the dead level 
of society songs, The key is B flat, 2-4 time, the compass F to G. 


(J. B. Cramer & Co. ]} 
“La Fille du Tambour-Major.” Bouquet de Mélodies. 
Renaup pe Vinsac. 

A selection of striking airs from Offenbach’s popular opera, 
effectively strung together, and evidently the work of one used 
to it. The bouquet is interesting as reminiscences of the opera 
itself, or may stand on its own merits as a pianoforte piece. 


‘* Love at the Helm.”. Duet for Contralto and Tenor. Words 
by ArtHur Marruison. Music by Antonio L. Mora. 


This is obviously not a school-duet : indeed it illustrates a little 
love-making under difficulties, which are more apparent than 
real, a jover’s argument having the usual result, There are solos 
for each voice, the melodies are pleasing, and the accompaniment 
appropriate and tasteful. 


Par 


“An Original Girl, ‘Why wasn’t I born a boy?” 
Epwarp SoLomon. 


Music by 


A very natural question for a young lady with the tastes indi- 
cated. The tune is pretty, and will serve to vary the sentimental 
drawing-room routine. Key E flat, 6-8 and 2-4 time, compass 
E to F. 


“The King’s Herald.” Song. Written by Epwarp OxEnrorp. 
Composed by CLEVELAND Wiean. 

Good words and appropriate music are united in this telling 
war-song, which will he welcomed by the many baritones who are 
in search of something new. It is set in F, 4-4 time, compass 
C to F. 

* Safe from the Wreck!” Song. 
Comyosed by Rosert Sra@pren. 

Mr. Campbell’s narrative of the Wreck is not altogether a 
pleasant subject, and the tale he relates is too long fora song. 
The setting is dramatic, and the lively ending will please for more 
reasons than one. Key, C minor and E flat, common and 6-8 
time, compass D to F. 


Written by T. Hay Campse tu. 


“Round thé Capstan/” Song. Written by J. J. Srernenson. 
Music by Arrnur CaRNALL. 

If our old sea-songs are to be eclipsed by their modern repre- 
sentatives, it will hardly be through the merits of the verse, 
which chiefly imitates the defects and mannerisms of the ‘* palmy 
days.” Mr. Carnall’s music will please however, and our sailors 
have always been privileged in the matter of their songs. The 
key is G, 6-8 time, compass D to E, 
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““ Haymaking.” Song. Written and composed by MicuHarn 
Watson. 
An exceedingly pretty and piquant song, after the old style. It 
is almost sure of an encore, and must become popular. Key G, 
6-8 and 2-4 time, compass D to G. 


“* Long years ago.” Song. Words by Epwarp Oxenrorp. Music 
by Josern L. Rorcxet. 

Pleasing recollections have often been illustrated in music: 
more often with strains that are sad, if not dismal. In this case 
we have a pretty air in 3-4 time, which fits the words well, and 
invites a sympathy between singer and audience. Key G, com- 
pass D to E. The song is published also in B flat. 





(W. Reeves. } 
Four Organ Pieces. With Pedal Obbligato. Arranged by W. J. 
Wesrsroox, Mus. Doe. 
No.1. Wedding March. Menve.ssonn. 
No. 2. Cuckoo and Nightingale Concerto. Hanpeu. 
No. 3. Prayer from “* Moses in Egypt.” Rosstx1. 
No. 4. Gloria from 12th Mass. Mozart. 


The Organist of the present day is a fortunate fellow as com- 
pared with his predecessor, in the number and excellence of the 
arrangements for his instrument. He had formerly to be con- 
tented with a meagre pianoforte copy, which he had to “ fill up” 
according to his ability, or to be content with such two-line 
arrangements as existed in the popular ‘‘ Organist’s Companion,” 
end works of far inferior character. There is now no lack of com- 
positions of worth, specially arranged for the modern organ, and 
the tyro or the accomplished player are both benefited. 

The work of Dr. Westbrook is well done, and the above pieces 
afford as good a “ transcription” as can be desired of the orches- 
tral and choral effects. They may be modified in execution by the 
skill of the player or the powers of the instrument available, but 
all that can be generally indicated will be found there. We can 
strongly recommend them to all organ-players. 





[Ricorpt. j 
Barcarola. Due voci, o solo, ad libitum. Versi di Luctano 
Loparco. Musica di Lurer Caraccioxo. 

A very pleasing composition, and effective either as solo or 
duet; in the latter the voices are together throughout, running 
mostly in thirds and sixths after the approved model. The key 
is C, 6-8 time, the melody extending from C tu E. 


Vegliando. Romanza. Paroli di Czsarz Liszt. Musica di F. 
Scuira. 

This is a very beautiful romance, on an old theme, which is as 
enthralling as ever. The words are piquant, and their setting 
admirable, many telling contrivances being displayed in a very 
short song. The key is G, 3-4 time, the compass C to G, twelve 
notes. 





{Srantey Lucas, WeBer & Co.) 


Thrvé Songs. Words by NatautA Macvrarren, Music by 
F. W. Davenport. 

No. 1. “ Two Hearts.” 

No. 2. “* Mother's Evening Song.” 

No. 8. “ Silent Land.” 

These songs seem specially written for the delight of the singer, 
who will find new beauties and new opportunities develope as 
they become familiar. An audience who can appreciate what 
is intrinsically good and a worthy rendering by a painstaking and 
intelligent executant, will derive much pleasure from either or 
all of these songs; but they are over the heads of ordinary 
drawing-room gatherings, and as they want the foreign stamp 
of the German crudities which are now in vogue, are hardly likely 


the verse knows exactly what is suitable for music, so Mr. 
Davenport proves his thought and care and ability in its setting - 
and these are shown as much in the accompaniment as in the 
vocal phrases. The songs suit a mezzo-soprano or contraltv 
voice, and there are no great technical difficulties to surmount. 


Arcadia. Waltzes. For Piano. By J. Baptiste Canxin. 
Wonderland. Waltzes. For Piano. By J. Barrisre Carxin. 

These two sets of Waltzes are by no means to be classed with 
the ordinary run of danve music: they are really clever compo- 
sitions, which, while well adapted for Terpsichorean enjoy- 
ment, will afford relaxation to the pianist as an alternation from 
more serious studies. 


** Love—the Truant.” Song. Words by Ep. Oxeyrorp. Music 
by Lapy Bxnepicr. 

We need not say anything in praise of this song, for were it 
not of far more than average merit it would not have been allowed 
to come before the public. It is set in C, 6-8 time, the compass 
C to E. 


Elle et Lui. A Bagatelle. Composed and Transcribed for the 
Piano by Louis Enceu. 

This piece, originally written for the orchestra, is adapted to 
the pianoforte by the composer. Though necessarily losing some 
of its variety, it preserves its interest and piquancy, and will be 
more than welcome as “‘ something out of the common.” 


** Devotion.” Song. Words by Ernstern. Music by Ernest 
A. Forp, 

This is not a devotional song, but a lay of all-absorbing love, 
expressed with as much conciseness as energy. The music is 
melodious, expressive, and impassioned, and well indicates the 
devotion to one object—to the exclusion of everything else in 
heaven or earth. It is set in D flat, 2-4 time, compass E to G. 





[Weekes & Co,) 
‘* Woman's Faith and Woman's Trust.” Song. Words by Sin 
WauteR Scorr. Music by Atrrep J. Canpicorr. 

The beaten track of the modern ballad has not been strictly 
followed by the composer of this song; there may be a difference 
of opinion as to the effect he has gained by departing from it. 
Well sung and neatly accompanied the result will be satisfactory, 
and the author will have afforded our namerous baritones another 
opportunity of display. The key is B flat, common time, compuss 
B to F, 


** Long Years have vanished.’ Song. Words by Heten Wescut. 
Music by Mareurnire ARMSTRONG. 

Though rather crude and careless in parts, there are signs of 
ability in this song, and the composer will probably do something 
better. An experienced musician might have been consulted with 
advantage prior to publication. Key D minor and major, 8-4 
time, compass C to F. 








PROVINCIAL. 


The Royal Amphitheatre. Liverpool, which the Corporation of 
that city acquired some years ago for town improvements, was sold 
on May 4 by auction for £20,000. 


The foundation-stone of a new public library was laid at St. 
Albans on May 5, by Mr. J. Chapple, the Mayor. 


The Dean of Worcester will preach the sermon at the Gloucester 
Musical Festival. The leading singers engaged are Mdme. 
Albani, Miss’ Anna Williams, and Miss de Fonblanque, sopranos ; 
Mdme. Patey, Miss Hilda Wilson, coptraltos; Mr. Lloyd and Mr. 
J. Maas, tenors; Mr. Santley, bass. M. Sainton resumes bis post 
as first violin. 

In consequence of the comments which recently appeared in the 
press respecting the state of ‘ Dr. Johnson's Monument” at Lich- 
field, it has been decided, at a meeting of the Town Council, to 








to attract much attention for a single hearing. As the writer of 





have the structure cleaned and the railings painted. 
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Bangor Cathedral has been re-opened in its entirety after 
restoration. During the past ten years about £35,000 have been 
spent upon the Cathedral, which still requires for its completion 
the spire and the reredos. A singular dispute arose in connexion 
with the re-opening services which were concluded on Sunday, 
May 16. The Rev Dr. Hill, rector of Stanway, Colchester, who 
has had the precentorship and honorary canonry since 1864, 
claimed the right to officiate, but was refused by the Dean and 
Chapter on the grounds that he was non-resident, unable to take 
part in the Welsh services, and that it would be manifestly 
unfair to the minor canons, who had always discharged the 
duties. The Bishop was appealed to, and declined to interfere, 
and Dr. Hill, although present, took no part in the services. 


The eighteenth concert of the Norfolk and Norwich Musical 
Union took place on May 12 in St. Andrew’s Hall, when there 
was a very large audience. The first part consisted of Bennett’s 
‘** May Queen,” the principal parts by Miss Agnes Larkcom, Miss 
Bertha Alden, Mr. H. Minns, and Mr. Brockbank. A word of 
praise is due to the band for their very careful accompaniment. 
The second part commenced by an overture by Dr. Hill, which 
was carefully rendered. Another new composition was from 
the pen of Dr. Garrett, of Cambridge, called ‘‘ Hope,” for men’s 
voices, the Misses Hull playing the accompaniment on the piano- 
forte as aduet. Miss F. M. Morse (a pupil of Dr. Bunnett) ren- 
dered Barnett’s Fantasia on ‘*‘ The Ancient Mariner,” with finish 
and brilliancy ; she was greatly applauded. Miss Larkcom sang 
Balfe'’s song, ‘‘ I have been with the rose,”’ with variations written 
for her by Sir Julius Benedict, and was encored. Dr. Bunnett, 
the conductor, contributed a new composition for clarionet and 
pianoforte, himself playing the pianoforte, and Mr. F. Bell taking 
the former instrument. This went admirably, and was much 
applauded. There were other items by Pinsuti, Schumann, and 
Schubert, and the March from Handel’s ‘‘ Ptolemy” ended the 
program. The whole concert was a success, and Dr. Bunnett, 
the conductor, may be congratulated on the result of his labours. 
Mr. Lain at the organ. 


The Sherborne Musical Union gave, on May 13, a performance 
of “ Silvia,” an “ Idyl,” set to music by their conductor, Mr. L. 
N. Parker. The soprano part of Silvia was taken by Mrs. R. 
Ensor, that of Sybil (contralto) by Mrs. Carr Glyn, while the 
characters of the poet (tenore) and huntsman (basso) were 
respectively allotted to Mr. Hayden and Mr. H. St. B. Goldsmith. 
The choruses were sustained by the Musical Union, and the 
accompaniments were played by a small orchestra. After a verse 
of ** God save the Queen,” Haydn’s symphony in D vas played. 
The symphony over, the performance of ‘ Silvia’? commenced. 
The scope of the work is more ambitious than is common in 
compositions of this class, and judging by the local reports of the 
concert the composer has been fairly saccessful. The Sherbarne 
Journal states that, “the performance was a success, and Mr. 
Parker must be congratulated, both on having composed such a 
work as “ Silvia,” and on the way in which it was produced.” 





MISCELLANEOUS. 


The Globe states that the last smoking concert of the Albert 


Hall Amateur Society was given on May 13, when the program 
brought a symphony of Spohr, Sullivan’s incidental music to the 
** Merchant of Venice,” several overtures, and Louis Engel's ‘* Elle 
et Lui.” The last-named piece, led by the composer, deserves 
mention on account of its being nearly throughout played 
pianissimo. 


The proceeds of the two representations of the ‘‘ Tableaux 
Vivants ” at Cromwell House, on the 11th and 12th May, realised 
£600 for the benefit of the Artists’ Oxphan Fund, On the 25th 
andthe 31st, a third series of the tableaux was tu be given, the 
proceeds to be devoted to the Royal Caledonian Asylum. 


Alfred (son of Franz) Abt, clever bath as composer and ccn- 
ductor, died recently at Geneva on his way home from Peyli. 
For the last two winters Alfred. Abt was conductor at the Studt- 
theater, Rostock, but was compelled to resign his postin January last. 


The death of Giuseppe Libani, composer of a new opera, 
Sardanapalo, produced recently at the Teatro Apollo, Rome, is 
announced. He superintended most of the rehearsals, but died 
without witnessing the success of his last and best work. Libani 
had composed two other operas, ‘‘ Gulnara and Il Conte Verde. 
He was in his thirty-ninth year. 


The statue of Lord Byron, for which a temporary pedestal has 





been prepared in Hamilton-gardens, was not erected and unveiled 
on May 20, as had been anticipated. Some little delay has 
occurred in forwarding the casting from the foundry, but the 
ceremony was only delayed for a week, and Lord Houghton 
delivered an address on the occasion. 


Leonati, the “‘ spiral bicycle ascensionist,” met with a serious 
mg 9 by falling from the top of his staircase at Bradford on 
ay 18. 


The death is announced, at Paris, of M. Edouard Fournier, the 
musical critic of La Patrie. 


There is considerable talk in musical circles of a young pianist, 
Herbert W. Knight, a boy aged ten. He has just published a 
valse classique, ‘* Plemont,” which is highly spoken of. 


Malle. Zare Thalberg contradicts the report that she is engaged 
for the season at Her Majesty’s Opera. 


During an ascent this week by Mr. Morton his balloon was blown 
against a tree, when it collapsed, and the aéronaut and a fellow- 
traveller named Johnson were thrown to the ground, both being 
much injured. 


Sir Charles Young’s romantic drama, ‘“ Faustine,” which was 
recently produced with success at Bristol, will be acted at the 
Olympic Theatre on the afternoon of Thursday, June 24th, in aid 
of the Royal General Theatrical Fund. The principal characters 
will be sustained by the Hon. Mrs. G. Wrottesley, Lady Moncktun, 
Sir William Maquay, Mr. C. P. Coluaghi, and Sir Charles Young. 


Mrs. Kendal, the well-known actress, gave birth to a daughter 
on Whit Sunday. 


The successor of Max Bruch, as conductor of the Stern concets 
in Berlin, will be Herr Rudorff. The post was offered to Herr 
Jules Stockhansen, who declined, in consequence of the sulary 
being insufficient. 


A néw comedy has been brought out at the Vaudeville Theatre 
in Paris, entitled ‘* Nos Deputés en Robes de Chambre.” 


Malle. D’Anka is reported to have been recently married to a 
wealthy gentleman at Bradford. 


Malle. Sarah Bernhardt and many of the leading members of 
the French troop at the Gaiety Theatre arrived on May 19, by the 
mail train from Paris. They had a pleasant crossing in the 
Calais-Douvres, but in consequence of the lowness of the tide at 
Calais they had to put off in a small tug to the Jarger ship, which 
was lying in the roads. The tug was dreadfully crowded, and had 
no stewards, and as it rolled over the bar, and pitched and tossed 
on its way to the Calais-Douvres, a very painful quart d’heure was 
experienced by the unlucky passengers, who arrived an hour late 
in London. 


An interesting volume of Indian fairy tales will be published 
in a few days. It is remarkable as being the work of a girl of 
thirteen a daughter of Mr. Whitley Stokes, of the Council of 
India. Miss Stokes has collected and translated these stories, 
most of which were told to her in Hindustani by her father’s 
native servants. Mr. W. R. 8S. Ralston has written an introduc- 
tion to the tales. 


Mr. Caldwell, for more than thirty years proprietor of the 
assembly rooms in Dean-street, Soho, died at Starcross, 
Devonshire, on May 16. 


At a meeting of the Rowland Hill Memorial Fund, held on May 
21, in the Mansion-house, it was announced that £16,587 had 
been subscribed. The committee decided to invite twelve 
sculptors to compete for the proposed statue to be erected, if the 
authorities permitted, under the portico of the General Post Office, 
St. Martin’s-le-Grand. 


Miss Pattison announces evening concerts at her residence, 20, 
Clifton-gardens, Maida-vale, on June 8, for St. Mary’s Hospitul, 
Paddington ; and on June 29, for the Royal Free Huspital. 


In November last an action was brought against Mr. Benjamin 
Webster by the Messrs. Gatti, for the purpose of obtaining a fore- 
closure decree relating to property, including the Adelphi Theatre, 
on which £45,000 had been advanced. The defendant asked the 
Court not to make the decree, as the manner in which the lease of 
the Adelphi Theatre had been obtained was then the subject of 
another action. Vice-chancellor Bacon decided, however, that the 
decree must be made in the usual manner, but that six months 
should be allowed to Mr. Webster in which to pay the money. 
We now learn that the mortgage money, with interest and costs, 
amounting to a little over £49,000, was paid on May 6 by Mr. 
Edward Lawsvun, on behalf of Mr. Webster. 
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The free library, reading-room, and museum at Guildhall will 
‘be kept open on Saturdays until the same hour as on other days, 
from ten in the morning till nine at night, ou and after June 4. 


“George Eliot,” the widow of the late Mr. G. H. Lewes, and 
authoress of ‘*‘ Adam Bede,” was married on May 5, to Mr. Cross, 
the representative of an American financial house in London. 


A great Federal Singing Festival will be held in Zurich in July, 
beginning on the 4th and terminating on the 11th. Seven 
hundred of the best vocalists Switzerland can produce, assisted by 
singers from various parts of Germany, will take part in the pro- 
ceedings, and a building capable of secommodating an audience of 
699) persons is in course of erection near the lake. 


The license for the Alexandra Palace has been transferred from 
Mr. Henry Ruberts to Mr. W. H. Jones, who will be the respon- 
sible manager for Mr. Willing, the new lessee. 


The valuable library of books on music, the drama, and general 
literature acquired by the late Mr. C. L. Gruneisen, will shortly 
be sold by public auction by Messrs. Debenham, Storr, and Co. 


The first audition of Massenet’s new oratorio, ‘‘ La Viérge,” 
inaugurated the series of concerts to be given by the Paris Opera 
from the 22nd May. Mdme. Krauss was to take the part of Maria, 
Mdme. Daram that of the Archangel. 


Mr. Alfred Tennyson declines to be nominated for the Lord 
Rectorship of Glasgow university. He would like the honour well 
enough if the rival political sections of the students could for once 
combine, and return him on purely literary grounds; but he will 
not consent to be nominated by the Conservative club, when the 
Liberals are allowed to put forward another candidate. 


The article on ‘* Queen Victoria and Art,” illustrated, by her 
Majesty’s permission, with copies of sketches by her Majesty and 
the Prince Consort, will appear in the June part of the Magazine 
of Art. This will form the first of a series of articles to appear in 
this magazine, illustrating the interest taken in art by members 
of the Royal family. 


The Citizen says that efforts are being made to secure a site for 
the proposed statue of Sir Rowland Hill under the portico of the 
General Post Office. 


Miss Rosa Kenney, a young actress whose début as Juliet at 
Drury Lane won her favourable recognition, has commenced at 
Norwich a country tour, in course of which she will, for the sake 
of practice, appear in a round of characters. Her reception in 
‘* Weak Woman” was eminently favourable. 


A new work, entitled ‘‘ My Only Love,” will shortly appear from 
the pen of Miss Aylmer Blake, already well and favourably known 
for her dramatic and other productions. 


The Electrician says:—MM. Leclere and Vincent have de- 
scribed to the Physical Society of Paris an electrical instrument 
which will automatically record the notes played upon a piano of 
any construction. 


M. Charles Lamoureux, formerly conductor of the orchestra at 
the Paris Opera, has addressed a report to the French Under 
Secretary of Fine Arts upon the necessity of reconstituting the 
Théftre Lyrique on a basis that will ensure the existence of a third 
French operatic stage. 


The death of Mrs. Shirley Brooks, widow of the late well-known 
novelist and editor of Punch, occurred on May 14, after a short 
illness. 


A notice has been issued that the original manuscript score by 
Mendelssohn of the air, ‘‘ O, Rest in the Lord,” in the oratorio of 
“ Elijah,” and an autograph letter from the composer to Mr. 
Bartholomew, dated May 28, 1816, are missing from Guildhall 
Library. 

The publication of Georges Sand's correspondence collected by 
her relations is now in preparation. All persons being in pos- 
session of letters from the celebrated writer are requested to allow 
the Paris editor, Mr. Calmann Lévy, 3, Rue Auber, to copy them. 


The marble bust of the Premier presented by Mr. Carlyle and 
executed by Mr. Adams Acton is to be placed in a conspicuous 
spot in the hall of the Reform Club. 


In the Chancery Division of the High Court of Justice, before 
Vice-Chancellor Malins, on May 6, Mr. Glasse, Q.C., moved on 
behalf of Mr. Rogers, the Plaintiff, to restrain the Defendant, 
Mr. Wilmot, the lessee of the Duke's Theatre, Holborn, from 
ceasing to perform a drama entitled ‘‘ Conrad and Lisette.” The 
Plaintiff was the owner of the drama, and entered into an 
agreement with the Defendant, under which the latter undertook 








to perform the drama for a period of four weeks from the 29th of 
March, the Plaintiff to receive 50 per cent. of all profits over 
£140 per week. Whilst the piece was being played the following 
note was added to the original agreement—“ Extended for four 
weeks longer, C. Wilmot.” The note bore no date, and the 
Plaintiff contended that the date was to be four weeks after the 
conclusion of the first agreement. The piece had not suited the 
public taste, the Defendant having lost as mush as £70 or £100 
a week by the performance, and the Defendant now proposed to 
withdraw the drama. The Vice Chancellor dismissed the motion 
with costs, holding that he ought not to oblige the Defendant to 
continue a performance at a great pecuniary loss, 


In memory of the late King of Hanover, a monument is about 
to be erected by the Queen in St. George’s Chapel, Windsor Castle. 
The place selected is between Princess Charlotte’s tomb and the 
north door. It will be remembered that the King died in Paris, 


a brought to St. George’s Chapel and buried in the Royal 
vault. 
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LIFE AND WORKS OF MOZART. By A. Wurrrinenam.. 

LIFE OF CHOPIN. By F. Liszt.. on ee ee os 

LIFE AND LETTERS OF CHOPIN. By Karasowsxr. (2 Vols.) 

RICHARD WAGNER'S BEETHOVEN. By Danyrevurugr .. 7s. 6d. & 

BEETHOVEN DEPICTED BY HIS CONTEMPORARIES, By Dna. 
Lupwia Nox. oe eo ee ee ee ee 

ROBERT SCHUMANN’S LIFE. By Wastetewesxr .. 


ex eboeranas 
@@ ocacccoa® 





London: 
WILLIAM REEVES, 185, FLEET STREET. 


JUST PUBLISHED, BY DESIRE. PRICE THREEPENCE, 


THE MAGNIFICAT AND NUNC DIMITTIS. 


As on Festivals at ALL SAINTS’, Margaret Street. With FOURTEEN 
ORIGINAL CHANTS, By C. Kk. WILLING, a to the Sacred Harmonic 
Society, and famed Sue and Choirmaster of All Saiats’.—Special Terms 
to the Clergy and Choirmaste:s for Numbers, 





SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.C. 





USICAL CARDS, simple and clever, for acquiring the art of 
reading music rapidly at sight without assistance. Post free for 24 
stam 


UTREFOIS. An Allegretto for the Pianoforte. By BRINLEY 
A RICHARDS. Many wili say that this is his best original composition. 
Post free for 18 stamps. 


ILOR’ WELL. A New Descriptive Fantasia 
—— aS FARE Moet effectivel Tinasreted. Post 
the ), **The Sailor’s 

‘s Farewell,” and *“ The Harvest 


TEERING. A Favourite Song. by F. H. Cowen, will be sung 
Madame Warwick, at South; 18 and 21 ; at Lancaster 
ie ten edhe ada ekteueg htun Concerts, 0.6 





LONDON: 
ROBERT COCKS &.C0., New Burlington Street, W- 











THE ORCHESTRA. 





J. B. CRAMER & CO.’S 


LIST OF PART-SONGS. 


FRAN4 ABT 

COME WHERE LILIES BLOOM.. 

*MID THE PURPLE HEATHER .. 

O'ER THE SILV’RY WATERS 

GLIDING é 

HADES OF EVENING, THE.... 
WHEN MORNING BREAKS 


FRANCESCO BERGER 

ECHOES, “STILL THE ANGEL STARS.” 5.4.7.8. 2d. 
JACQUES BLUMENTHAL. 

LAUGHING SONG 


CRADLE SONG 
COMPASSION 


.A.T.B. Each 4d. 


\ g.a.t.n. Each 4d. nett. 


J. L. HATTON. 
THE FAIRIES’ BANQUET 
FLOWRETS ARE FADING + S.MS.MS.C, 
Tie GEA NYMPHS ..........0- } 
AFAR ON THE ROLLING SEA... 
LITTLE TAINGS 
UNCHANGED 
THE WORD AND THE LOOK.... 
NIGHT MUSIC 


Each 4d. nett. 


Each 4d. nett. 


Cc. HOLLAND. 
STEADILY, STEADILY. (Boar Sona.) ... 


J. OFFENBACH. 


. 8.A.7T.B. 6d. nett. 


GOOD NIGHT. 


Creole.”’) 64. 


8.MS.A.T. nett. 


CIRO PINSUTI. 


FWO ANGME: WAG oii cwiin see cibics sda A.7T.B.B, 6d. nett. 





LONDON : 


J. B. CRAMER AND CO., 
201, REGENT STREET, W. 





Second Edition. 


THE BOOK OF COMMON PRAISE. Arranged 

and Principally Composed by C. E. WILLING, Organist 
of the Sacred Harmonic Society; Superintendent Choirmaster 
of the Hertfordshire Church Choral Union; and late Organist 
and Director of the Choir of All Saints’, Margaret Street. To 
which are added Chants for the Magnificat and Nunc Dimittis, as 
sung on Festivals at All Saints’, Margaret Street ; and Responses 
for Advent andLent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 


ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern. 
‘The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, 1s. 6d.; postage, 2d. 


d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. Bound in cloth, 8d. 
postage, 14d. 
f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘¢'There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the present day. °. - e tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious,” —Orchestra, 


“In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in hi. Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adupted to the words, and many are of considerable merit. The 
melodies are pleasi and attractive, and the harmonies well 

e particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far erable to 
the tue in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”---Church Review. 


SWIFT & CO., Newton Street, High Holborn. 





THE ORCHESTRA, 


MONTHLY, Price 6d. ; Free by Post, Td. 


CONTENTS. 

66, The False Vocal Cords.—The Royal Academy of Music.—Free Saturday 
Evening Lectures.—Mr. Tennyson’s New Play.—The Westminster Play.— 
New Publications.—Remeuyi on Gipsy Music.—Crystal Palace Concerts.— 
Westminster Aquarium.—Concerts.—Cheap Opera.—The Royal Academy 
Ultimatum.—Notes.—Her Majesty’s Opera.—The Belfurd Benefit at the 
Lyceum.—Sacred Harmonic Society.—Tie Musical | nion —Popular Con- 
certs.—Royal Academy. —Drama.—Herr Pauer Loquitur.—A New American 
Revelation.—A New P.vet.—New Music.—A Penny Concert at Birmingham. 
—Provincial.—Miscellaneous and General News, &c., &c. 

. Musical Prospects.—The late Mr. J. Coward.—Mr. Colmer’s “ Blind Choir.” 
—Royal Academy of Music.—Professor Hales ou Shakespeare —The Human 
Voice.—Proposed Dramatic Institute-—The Gilmore Revelation.—A Theatri- 
cal Jubilee,—New Publications.—A New Art Exvtic.—Pbilharmonic Society. 
—Sacred Harmonic Society.—Popular Concerts.—Ballad Concerts. —(ou- 
certs. —Dr. Hans Von Bulow’s Pianoforte Recital.—Refi.rm of the Drama. 
—‘The Pirates of Penzance.”—-Seliers of Music and Music Murderers. — 
Notes.—Mr. Toole’s Reappearance.—Relief for Irish Distress.—The Late 
Mr. Henry Smart.—Mr. Kosa’s Opera.—Drama.—New Music,—Provincial. 
—Poetry.—Miscellaneous and General News, &., &c. 

68. Education versus Entertainment.—The New Haymarket Theatre.—M. 
Sardeu’s New Play —Jacques H rz.—Dramatic Sick Fund Association — 
Destruction of the Theatre Royal, Dublin.—The Dramatic Picture Exhibi- 
tion.—The Norwood School for the Blind.—The German Reed Entertain- 
ment.—Sacred Harmonic Society.—Mr. Henry Leslie's Choir.—Royal 
Academy vi Music.—Crystal Palace Concerts—A Prima Donna's Trials.— 
Vhilharmonic Society.—Popular Concerts.—Cuncerts.—An Ancient Balict 
Troupe.—Monepoly and High Prices.—Dangerous Performances.—F: stivals 
North and South.—Notes.—The Last of the Pit: The Old Haymarket — 
The Carl Rosa Sa Sa Orchestral Festival.— Mr. 
Kahe’s Festival.—Mr. 8, S. Stratton’s Chamber Concerts at Birmingham. — 
New Music.—rrovincial.—Miscellaneous and General News, &c., &c. 


. The International Training School of Song.—The Rationale of the Violin. — 
‘the Royal Italian Prospectus.— Berlioz’s “Damnation De Faust.”— 
New Fublications.—Mr. Walter Bache’s Concert: Liszt's ‘‘Faust Sym- 
phony.”—Fhilharmonic Society.—The Musica! Artists’ Society.—" be Bach 
Cnoir.—Sacred Harmonic Society.—Royal Albert Hall.—Popular Concerts. 
—Tne Guildhall Orchestral Society.—Concerts —Poetry.—A Season of Fare- 
wells.—The Liv Cunductorship.—Open Air Copyright.—Notes.— 
Royal Academy.—Crystal Palace,—Royal General Theatrical Fund — Royal 

Society < ne —Mr. a bam pega oe: Rosa s 
Opera.—M, Delibes’ New U: — phonic Tenor. — Royal Literary 
Fund.—A Welsh Scholarshi at the Royal Academy.—The Royal Maund 
Charities.—Royal Aquarium.—Drama.—New Music.—Provincial.—Miscel- 
laneous and General News, &c., &c. 

. ‘*La Fille da Tambour-Major.”—The International Training School of 
Song—An American View of English Music.—The Fourth Cincinnati 
Festival —“‘The Pirates of Penzance.”—‘“‘ Ballet” or * S! Play.”— 
Death of Wieniawski.—Presentation to Mr. Ledger.—New Publications.— 
Dr. Bexfield’s Oratorio.—Philharmonic Society.—The Musical Union.—The 
Liverpoo! Conductorship.—A Strange Dramatic Revival.—Decline of Italian 
Opera.—The Oberammergau Passion Play.—Notes.— Concerts.—Mr. H. 
Parker’s Pianoforte tals.—Crystal Palace Concerts. — Royal Italian 
Opera.—Drama,—Public Amusewents.—Sacred Harmonic Society.—The 
Bach Choir.—society of Biitish Artists.—Polytechuic Institution.—The 
ee one Memorial.— New Music, — Provivcial. — Miscellaneous an 

N 


General News, &c., &c, 





SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


_ PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By OC. EDWIN 
WILLING. Two objects are kept chiefly in view:—1st. The due 
emphasis and force of the words; and, 2ndly. The exigencies of 
vocalisation. 

*,* An Edition is also published in Cloth Boards, Red Edges 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn, W.C. 


TORIES ON THE CHURCH CATECHISM. 

By C. A. JONES. Author of “ Church Stories,” ‘ Stories 

for the Christian Year,” &c. Second Edition. Edited, with 
Preface, by the REV. W. G. KNOX-LITTLE. 


In Four Vols., Cloth, 3s. 6d. each; by Post, 3s. 10d. Vols. I. 
and II., now ready. Vols. IIL. and IV. shortly. 


“ Admirable tales, written in the style which has justly made Miss Jones a 
popular authoress amongst the little folk.”—Church Times. 

“ Miss C. A. Jones’s ‘Stories on the Catechism’ are hly to be recom- 
mended to those who have to occupy little children on a Sunday, or to read 
to classes. Useful questions and answers follow, and we think the book a 
decided boon, and hope the numbers will be continued.”—Guardian. 

“ Miss Jones has a happv knack of devising and telling stories of the sort 
which Jessica’s First Prayer has made . ee ee 
Good use may be made both of Hesba Stretton and of ©. A. Jones,”— 
Church Bells. 








London: 
q G. 3. PALMER 32, Little Queen Street, Lincoln’s Inn Fields - 
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Now Ready, No. 155, for JUNE, of 


TINSLEY’S 


MAGAZINE: 


MONTHLY. PRICE ONE SHILLING. 





TINSLEY BROTHERS’ PUBLICATIONS. 


Now ready, in 1 vol., 8vo., with Portrait, price, 12s. 


MEMOIR OF HENRY COMPTON. 


Edited by his Sons EDWARD and CHARLES. With 
Anecdotes and Personal Recollections by J. L. Tootr, Henry 
J. Byron, Henry Irvine, Jonn Batpwin Buckstonr, 
CuarLes Marnews, Mrs, Kenpat, E. L. Buancnarp, F. C. 
Burnanp, Hermann Vezin, Tom Taytor, and other well- 
known Friends. 

‘* Capitally written from first to last, full of anecdote, . . . as pleasant a book 


as we have met for a long time, and one which cannot fail to amuse and interest 
ali classes of readers.” —Globe. 


Now ready in 1 vol., handsomely bound, price 7s. 6d. 


SWEET SLEEP: A Course of Reading 


Intended to Promote that Delightful Enjoyment. By 
CHARLES J. DUNPHIE, Author of “ Wildfire,” &c. 
‘Tt is refreshing to meet with an essayist like Mr. Dunphie, who can charm us 
- with the grace, fancy, and wit he displays in dealing with simple and even 
commonplace subjects. We confess we cannot understand the title, since 


‘Sweet Sleep’ will form at all times a delightful volume of entertaining 
~eading.”—Datly Chronicle. 


NELLIE’S MEMORIES: A Domestic Story. 
By ROSA NOUCHETTE CAREY. With Full-page Ilus- 
tration and Vignette. Crown 8vo., cloth. Price 6s. 


**We can heartily recommend ‘ Nellie’s Memories’ as a pretty and original 


story of English domestic life.”—Standard. 
THE CAPEL GIRLS. By EDWARD 
GARRETT. With Full-page Illustration and Vignette. 


Crown 8vo., cloth. Price 6s. 


“Will meet with extensive sympathy. A religious spirit permeates every 
chapter.”—Alhenaum. 

“Cannot fail to instruct and delight.”—Court Journal. 

“Is a book with a high moral teaching in it.”—Academy. 


THE LIVES OF THE CONJURERS. By 
THOMAS FROST. Crown 8vo., cloth. Price 6s. 


“No work upon conjuring that we have seen is so full of amusement and 
in ‘ormation.”—Era. 


THE MYSTERY OF KILLARD: a New 
Novel. By RICHARD DOWLING. In 8 vols. 


“ All things being taken into consideration, it may be pronounced a decided 
success. . . . This work alone would have been enough to have established the 
author’s claim to a place amongst the first of living writers of exciting oction of 
the more intense kind.”—Morning Post. 3 

“Rarely has a novel of greater power or interest been written than in this 

nstance, the plot being as original as its delineation is expressive. The 
incidents, which are numerous and exciting, are laid on the iron-bound south 
coast of Ireland, and are strangely weird and singular in their characteristics.” — 
Bell’s Weekly Messenger. 


CASQUE AND COWL: a Tale of the French 


Reformation. By the Author of “ Homeless and Friend- 
less,” &c. Crown 8vo., cloth. Price 6s. 
“« There is no lack of stirring incident.”—/orning Post. 
**Ts an attractive and ieumntiog story. It deserves hearty commendation.” 
—Re 


ord, 
- A Romance of the most fascinating description.”—Court Journal. 


A MAD MARRIAGE. By MRS. MAY 


AGNES FLEMING. With Full-page Illustration and 
Vignette. Crown 8vo., cloth. Price 6s. 


‘Highly sensational, is well worked out, and the curiosity of the reader is 
aroused and kept on the stretch in a very artistic manner.”’— Morning Jost. 
“Mrs. Fleming's sensational utle will not disappoint those who have a taste 
for wonders.”— Atheneum, 
By E. 


MOLLY CAREW: a New Novel. 
OWENS BLACKBURN, Author of ‘A Woeman Scorned,” 
** Dean Swift's Ghost,” ‘* Philosopher Push,” ‘*‘ The Quest of 
the Heir,” &c. 3 vols. 


RUTH EVERINGHAM. By JESSIE 


SALE LLOYD, Author of the ‘“‘ Hazelhurst Mystery,” &c. 
8 vols. 


MARGARET DUNBAR. By ANNABEL 
GRAY, Author of “‘ Estella,” &c. 8 vols. 


BROOK AND RIVER. By CAPTAIN 


MACHLACHLAN. 8 vols. 
GREAT GRENFELL GARDENS: A New 


Story of Modern Society. By B. H. BUXTON, Author of 
‘*Nell—On and off the Stage,” ‘* Jennie of ‘ The Princes,’” 
* Fetterless,” ‘* Won,” &c. 


THE BACHELOR: an Original Novel. By 
ARTHUR MONTAGU BROOKFIELD. 2 vols. 


NOBLE BY HERITAGE. By GEORGE 
FREDERICK PARDON, Author of “* The Faces in the Fire,” 
‘* Caleb Worthington’s Wish,” &c. Price 2s. 


JOSHUA MARVEL. By B. L. FARJEON, 
Author of ‘‘ Bread-and-Cheese and Kisses,” &c. Price 2s. 
“Something more than , ink, and paper has been to the execution 
of this Gecovatly letecees g story, and something better than a sense of liverary 
dissipation may be expe as the result of its persual."— Athenaeum, 


_LONDON’S HEART. By B.L. FARJEON, 
Author of “‘ An Island Pearl,” &c. Price 2s. 


| 
| 


FIGHTING THE AIR. By FLORENCE 


MARRYAT, Author of “ Love’s Conflict,” “‘ Woman against 
Woman,” “‘ Her Lord and Master,” &c. Price 2s. 


THE MYSTERY OF ROARING MEG, 
By B. L. FARJEON, Author of “ Golden Grain,” &c. Price 1s, 


SHADOWS ON THE SNOW. By B. L. 
FARJEON. Price 1s. 


BLADE-O'-GRASS. By B. L. FARJEON. 


Price 1s. 
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352 THE ORCHESTRA. 


CRAMER'S NEW PIANOFORTE, 


WITH IRON FRAME AND TRANSVERSE STRINGING, 








IN CASES 


OF 


BLACK &GOLD, 
WALNUT, 


ROSEWOOD. 





LL good Pianoforte Players are well aware that perfection in tone and touch 

is attained only in the Grand Pianofortes of the best makers. A near 
approach has been. reached in certain delicately constructed and expensive Upright 
Pianofortes; but the very delicacy of the mechanism is a drawback to their use 
by ordinary players, while their costliness is another element that. militates against 
their popularity. J. B. CRAMER AND Co. believe that they have solved the problem 
of combining the greatest attainable excellence with durability and moderate cost, 
in the New PIANororTE now being issued from their factories» From the mezzo 
forte to the pianissimo, the tone of this Pianoforte is deliciously vocal ; while in 
rapid forte passages it has all the decision and brilliancy that can be desired. In 
any case it answers promptly and certainly to the sensitive touch of the accomplished 
player—its delicate and sympathetic mechanism being equal to anything that has 


ever been produced in a Pianoforte of this class. 





J. B. CRAMER. AND CO., 


London: Regent Street, W.; Moorgate Street, E.C.; & High Street, Notting Hill, W. 
Liverpool: Church Street. Brighton, Dublin, Beit, Glasgow, & Edinburgh. 
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